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The delightful Christmas Opera 


‘Amahl and the Night Visitors’ 








aS 
Recorded under the yn 
personal direction Sy 





of Mr. Menotti 
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Cast 


-- Amahl - - - CHET ALLEN 
His Mother - - ROSEMARY KUHLMANN 


Kaspar The ANDREW McKINLEY 
Melchior } Three DAVID AIKEN 
Balthazar | Kings LEON LISHNER 


The Page- - - EFRANK MONACHINO 
ALP 1196 
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Museum 7878 (20 lines). 


Teleplione : 


Gifts of all kinds at Alfred Imhof Limited, 112-116 New Oxford Street, London, W.C.1. 
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we should like to wish all our customers 


(past, present and future) 


a very Merry Christmas 
and a Musical New Year 


If you are anything like us it’s very possible 

that you still haven’t decided 

(a) what you want for Christmas yourself, 

and (b) what on earth you are going to give everyone else. 
Now, we know from experience just how frustrating 

the last minute hunt for presents can be, 

so we have listed a few gift suggestions that might help. 
Not a comprehensive list, of course, 

the better way would be to come along to our showrooms 
and have a look around. 

There is an answer to most gift problems at Imhofs. 
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RECORD TOKENS 

from Ss. 

IM POINTMASTER SET 
with 20 thorn needles 12s. 7d. 
IMRACKS 

from £1 19s. 8d. 

RECORD PLAYERS 

from £9 19s. 6d. 

LP RECORDS 

from 18s. 

RECORDS FOR CHILDREN 
from 2s. 9d. 

PORTABLE RADIOGRAMS 
from £27 19s. 6d. 

IM SAPPHIRES 

7s. 1ld., microgroove 8s. Il]d. 
RECORDS 78 RPM 

from 4s. 

RECORD CARRYING CASES 
from 27s. 

PORTABLE RADIOS 

from £12. 

CHILDREN’S 
GRAMOPHONES 

from £7 17s. 6d. 
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Who but DECCA could do it? 


What a record! No less than four main catalogues in one year, and 


quarterly catalogues as well as the usual monthly supplements to bring 
them up to date in the most convenient way. When the complete Decca- 
group 33} r.p.m. catalogue was prepared there were nearly 1,400 records 
available; now the figure is coming up to the 3,000 mark. It is no small 
achievement to produce a completely cross-referenced catalogue for all 
these discs; at the same time to do likewise for a vast quantity of 78’s is 
just one instance of the unflagging energy which Decca devotes to the 
service of the record collector and which has placed and maintained 


Decca unquestionably in the forefront of the whole record industry. 


DECCA 


The Decca Record Company Limited, 1-3 Brixton Road, London, $.W.9 











COMPLETE DECCA-GROUP L.P. and M.P. catalogue ; 
412 pages; listing all 334 r.p.m. records on all labels 
in the Decca group up to and including January 1954. 
Price 4/-. Supplemented by Quarterly Catalogues 
February—April : Price 6d. May—October : Price 1/- 


COMPLETE DECCA 78 r.p.m. catalogue; 328 pages; 
listing all Decca 78 r.p.m. records up to and 
including June 1954. Price 3/6 


COMPLETE CAPITOL 78 r.p.m. catalogue; 104 pages; 
listing all Capitol 78 r.p.m. records up to and 
including June 1954. Price 1/6 


COMPLETE BRUNSWICK 78 r.p.m. catalogue; 268 pages; 
listing all Brunswick 78 r.p.m. records up to and 
including March 1954. Price 2/6 


The three 78 r.p.m. catalogues are supplemented by 
the Quarterly Index of all 78 r.p.m. records on all labels 
in the Decca group issued subsequent to the main 
catalogues and up to September 1954. Price 1/- 
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Essential for the SAFE STORACE, SIMPLE REFERENCE 
and HANDY CARRIAGE Of GRAMOPHONE RECORDS. 
Wide assortment of sizes and colours. Write for 
Illustrated Catalogue, and Name and Address 
of nearest Retailer. | 

HENRY ELWIN LTD é 


Mak T uality Record Cases (including Long Playing) 
matinee —. Cabinets, and Covers 


NOTTINGHAM (Dept. M1) r 










GRAMOPHONE 
RECORD 








Compare the HI-FI Range 


EQUIPMENT ON _— — ‘ os pe 2 
DEMONSTRATION INCLUDES \auumemeaeemememen wpOolLel- = = 2 =—S—ee 
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@ SPEAKERS 
PAMPHONIC “ Victor ”’ 
Assembly 
TANNOY ‘“ Guy Fountain ”’ 
Enclosure. 


TANNOY “Dual Concentric”’ . : : : 
unit in bass reflex cabinet. : eis ae oe Sesion ii ee - - 

WHARFEDALE 3-speaker © ae : : | .. |  —_— 
Corner Assembly. a | eg om ee 

WHARFEDALE “ Golden — - 
10/CSB ”’ Sand-filled 
Enclosure. 

GOODMANS “Axiom 102” 
in RogersCorner Assembly. 


@ PICK-UPS 
LEAK ‘“ Dynamic.”’ 
TANNOY “ Variable 
Reluctance.”’ 
Decca *““XMS” and “H’”’ 
type heads. 
COLLARO “ Studio.”’ 
B.J. Arm. 


@ AMPLIFIERS 
TANNOY High Fidelity. 
PAMPHONIC * 1002.” 
LEAK TL/10. 


"Williamson. ee at MUSICRAFT 


THE NEW ROGERS 
** Baby.” 20/22 HIGH STREET - SOUTHALL - MIDDX. 
ROGERS - Minor.”’ Opp. Town Hall SO Uthall 3828 


San hidieed 8 ae etc. Buses 607, 105, 83, 120 and 102a Trains Western Region B.R. 
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Like its predecessor, the QUAD II embodies 
outstanding features anticipating trends in both amplifier 
and associated equipment design. The importance of these features 
will be apparent to all who have followed the growth of 
high quality reproduction in recent years. 
The criterion, as always, is that the reproduced sound shall 
be the closest approach to the original—that the enjoyment and 
appreciation of music may be unimpeded. This is reflected 
throughout the electrical and mechanical design. It is 
reflected, too, in the straightforward and logical system of 
control, achieved without the sacrifice of a single refinement 
or adjustment capable of contributing to the final objective. 
The QUAD II for convenience of installation, is constructed 
in two units—the main amplifier and the control unit. 
Each is complementary to the other, offering in complete 
form the best which present techniques can devise. 











rote ee “ = oP et its : H 
23) ae we: Odie 


An example of one of the unique features of this equipment is the provision 
enabling the input circuit to be correct in every respect for whatever pick-up 
is used. This is achieved by a range of small adaptor units which plug into 

the rear of the control unit. 

A standard plug-in unit is supplied to suit most “velocity” pick-ups—alter- 

native plug-in units covering all types of pick-ups are available. 





Send for further details and Booklet to :— 
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Stak nT 


HUNTINGDON, HUNTS. Telephone: HUNTINGDON 36l 
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GCGOLovRs 


: Look for this cover of ANNA 
for Christmas POLLACK and MARION 


STUDHOLME in FULL 
COLOUR on the Christmas 
MUSIC AND MUSICIANS 


and inside these illustrated features : 
CHRISTOPHER HASSALL ES 
on Making of Troilus & Cressida 
ARAM KHATCHATURIAN 
on What Soviet Composers Are Aiming At 
CARYL BRAHMS 
on Musical Goodwill Towards Men 
CHARLES REID 
on Cutting Down the Symphonies 
Picture Supplement of 
new opera productions including : 
THE TALES OF HOFFMANN 
at Covent Garden on stage and backstage 
ERO THE JOKER 
by Yugoslav National Opera 
IVAN PETROV visiting Russian bass, by 
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Victor Gorodinsky bad ' | | | | 
: Personality of the Month : 
now on sale « 1/6 ALBERT SAMMONS HAL > 






iT HAPPENED THIS MONTH : 
Musical Anniversaries 


Dini 
] 


Hn 


Ht 
Order from your newsagent or record dealer l ni 
or by post Is. 8d. (10/- for 6 months) from 





the publishers, at 21 Lower Belgrave St., MUSIC MAN’S DIARY 
London, S.W.1 Reports from correspondents in New York, Paris, 
Brussels, Switzerland, West Germany, Edinburgh, RECORD DEALERS : 


HANSOM BOOKS 


publishers of Manchester, Liverpool, Birmingham, etc. Back- 


Please write to the publishers of Music and Musicians and ask for 





Dance and Dancers Stage pictures ; reviews of new music in London ; details of our sale or return terms for supplying this magazine. 

Music and Musicians } "ew records, books, scores; DATES — all Advertisements like that adjoining, announcing cur Christmas 

Plays and Players Britain guide to music and opera in December number, and the above are creating a demand for Music and 

Films and Filming 3 and more than 40 new photographs. Musicians. Showcards of this Gigli advertisement are available. - 
* e - e 2 ee e-eeeereeseevete®@e e Ls e® ® @ e® °® } 








LEARN A NEW LANGUAGE IN THREE MONTHS 
15 minutes a day— 


THE EASY ASSaMiall way 


Sit down with the Assimil course in Assimil records, or preferably a com- 
the quiet of your own room, give bination ofboth, give you athoroughly 
the language 15 minutes a day—about practical and satisfying means of home 
the time it takes to smoke a cigarette— study. For over a quarter of a century 
in three months you will have a good the Assimil system has been recog- 
practical knowledge of your selected nised on the Continent as the easiest 
language. Assimil is a vital method and most modern method of learning 
that teaches you languages as they are ianguages. It is a great success. Try it, 

en ‘ spoken, without the drudgery of and you will become an enthusiast. 
ASSIMIL is ideal for business or pleasure. learning by heart. Assimil books, Y 
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ASSIMIL (England), Dept. A.314, 10 Pembridge 
Square, London, W.2. Please send. without obliga- 
tion, full details of 
ASSIMIL LANGUAGE COURSES 


| ASSIMIL OFFER COMPLETE COURSES IN 

i 

i 
am interested in [-] Records and Books” «| GERMAN,RUSSIAN, ENGLISH 

! 

| 

| 

| 
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Eoe” 
FRENCH, ITALIAN, SPANISH, AS>* 
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, ; 
a P47 
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|] Records [_] Books Courses are also available for those whose 




















me native tongue is not English. 
Address : T 
@) 
DEC. Sis Easy terms available for all the courses Cs 
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Say it with records— 


choose them at Bornes 





At Barnes you will be able to find just the hear as many as you like, in comfort, and at 
right present for that arty cousin who likes your own time. Or, if you can’t call personally, 
Bulgarian Folk Songs, the girl-friend who post your order to our branch at Oxford Street 
adores weeping crooners, and that influential or Kensington. We will send your records, 
Scottish uncle who beams at the skirl of the at once, to any address you give, at home or 
bagpipes. Barnes, you see, know all about abroad. Export orders and overseas gift parcels 
records. They have huge stocks, and you can are also given immediate attention. 





425 Oxford St., London, W.|. MAY4233 
Ww. tH ° BARN Fs LTD 172 Kensington High St., W.6. WES079 | 





CROYDON: 38 George Street, CROydon 1336. HAMMERSMITH: 37 Kine Street, RiVerside 1417. ELEPHANT & CASTLE : 64 London 
Road, WATerloo 5477. STRATFORD : 338 High Street, MARyland 2275. ILFORD : 135 High Road, ILFord 0446. EAST HAM: 64 High 


Street North, GRAngewood 0310. DEPTFORD: 499 New Cross Road, TiDeway 3767. 





RADIOGRAMS AND 
RECORD PLAYERS 


Come and see our fine 
display of the latest 

models. We wi'l supply any 
make, on easy payments 

if desired. No deposit, 


and 90 days’ free service. 








(ONNOLSSOUP vis. DIAMOND STYLUS! 


rans > Teand The SUPER LIGHTWEIGHT PICK-UP 
can now be supplied to order— 


with an armature system fitted with diamond stylus. 
Price complete with one head (either Standard, 78 r.p.m., 
or Microgroove, 33} and 45 r.p.m.) fitted with diamond 
stylus £7.12.9d. plus Purchase Tax £2.9.0d. 

Each additional head £5. 12. 9d. plus Purchase Tax 
£1.16.2d. Replacement armature System fitted with 
diamond stylus £3.13.0d. plus Purchase Tax £1.3.5d. 


Existing model with sapphire 
system still available. 


| 3 SPEED MOTOR 


New price : 
Retail Price .. £1715 0 





Purchase tax. . 3 i i 
| Total price .. £23 8 11 





Sie i 


Telegrams : Connoiseur, Halifax WELL GREEN LANE, BRIGHOUSE, YORKSHIRE 









= 
S 


5 SPEED MOTOR 


A. R. SUGDEN & CO. cexcoerrs LTD. 


Tel.: HALIFAX 69169, 


OVE “SEAS AGENTS : S. Africa: W. L. Proccer (Pty.) Ltd., 63 Strand Street, Cape Town, Australia : J. H. Magrath & Co. Pty. Ltd., 208 Little Lonsdale Street, Melbourne. 
samme : The Astral Electric Co. Ltd., 44 Danforth Road, Toronto 13, Ontario. New Zealand: Turnbull & Jones Ltd., Head Office, 12/14 Courtenay Place, Wellington. 
uae ong : The Radio People Ltd., 31 Nathan Road, Hong Kong. Malaya: (Main Distributors) Eastland Trading Co., 1 Prince Street, Singapore 


e . . 7 ° . po . xs ° . 
S.A.: (Main Distributors) Danby Radio Corporation, 2042 Chestnut Street, Philadelphia, 3, Pa. Audio Supply Laboratories, Nickels Arcade Buildings, Ann Arbor, Michigan 
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LL THAT IS BEST 
N HIGH FIDELITY 


THE H. A. HARTLEY CO. 

LTD. takes this opportunity 

to wish all readers of this 
journal 


A 


Happy 
Christmas 


and a 


« Prosperous 


— 


SARA ARCA ARAN asa 


NENA 


NS} 


} 
* 


Pe 


ey 


New Year 


Details of our products and of our 
LONG PLAYING RECORD 
SUPPLY SERVICE sent free on 


request to: 


Hi. A. HARTLEY CO. LTD. 


152 Hammersmith Road, Hammersmith 
London, W.6 


RiVerside 7387 


AN AAR ARAN SGA AG 


Telephone : 


) 
~ 
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TWO FAMOUS WELSH ARTISTS : 
DAVID FFRANGCON-THOMAS (’Cello) 
with 
OSIAN ELLIS (Harp) 
in 
NEW RECORDINGS OF WELSH MUSIC 
SUITE FOR ’CELLO AND HARP 
(a) Dafydd y Garreg Wen. (David of the White Rock.) 
(b) Gwew Fach. (The Cuckoo.) 
(c) A Welsh Carol. 
(d) Hela’r Sgyfarnog. (Hunting the Hare.) 
and 
Fenyw Fwyn. (The Sweet Maiden.) 


OSIAN ELLIS 
sings with harp 
FOUR NURSERY SONGS 
TWO FOLK SONGS 
and 
PENILLION 


On L.P. 334 r.p.m. 10” Record No. E.C. 3133. 27/34. 
PLACE YOUR ORDERS NOW WITH YOUR DEALER 


ELYSE RECORDING CO. (LONDON) 
58 WELLINGTON ROAD, LONDON, N.W.8 




















GROVE’S 
DICTIONARY 


MUSIC and 
MUSICIANS 


FIFTH EDITION, EDITED BY ERIC BLOM 
NOW READY. PRE-PUBLICATION PRICE 
AVAILABLE UNTIL 3lst DECEMBER 1954. 


BUY NOW AND SAVE £4 








Please send me full particulars of GROVE’S DICTIONARY OF MUSIC, 
with special monthly payment terms 


Name 





Address 








G.489 (BLOCK CAPITALS PLEASE) 


THE GLOBE PUBLISHING CO. LTD. 
6, 8 and 10 LEXINGTON STREET, LONDON, W.! 
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E‘A°R A750 


Perfection from a Portable 


Designed for the critical record enthusiast who demands real 
High-Fidelity, the E.A.R. A750 is acknowledged to be the finest 
instrument of its type. 


The A750 3-speed Automatic Reproducer incorporates Bass and 
Treble Boost Controls, 10 in. by 6 in. High Flux Speaker, Collaro 
3-speed changer (plays 12 in., 10 in. or 7 in. records automatically) 
and E.A.R. Amplifier critically matched to 

Studio “* P”’ pickup. 30 GNS. 
These and other refinements make the E.A.R, 

A750 the ideal instrument for the discriminat- ?750 (non-auto) 
ing listener. 26 GNS. 


Expert Opinion 


Brief extracts from Mr. P. Wilson’s Technical Report in the June issue of ** The 
Gramophone.”’ 
‘*] have given it an exceptionally thorough test—it has come through every- 
thing with ry: colours. 

will challenge anyone to guess from an adjoining room that only a 
portable player is in operation and that even on heavy orchestral passages. 
‘** Allin all, I have no doubt that this instrument will take its place and remain 
for some time to come in the lead of portable reproducers.”’ 


Confirmed by these and many more letters... 


~— ‘*The model A750 has proved, by its quite ** ... we have been able to give the P750 a 
remarkable performance for a portable, that the further trial and some friends who came to hear 

— high hopes and the blind order were very much it said ‘ It’s like being in the Concert Hall,’ which 
justified.” A. M., Liverpool. speaks for itself. I shall not hesitate to recom- 

. mend this instrument to anybody about to 

convert to LP.”’ J.R.H., Oakham. 





** I felt I must write to say what a truly marvel- am 
lous job it really is (P750). The bass response on [ must..... Say how very delighted I am 
such a small instrument is amazing. Playing a ee this pos we ; it is a lot better in per- 
LP of Grieg’s ‘ Sigurd Jolsofar Orchestral Suite ’ CSMANSS Sh ish than one would expect for 


: the money these days. Yes, a very good job 
left me cold ! With the bass control nearly full indeed, even on the older type of recordings it 


on and the treble half-way the last piece in the proves its worth, not to mention the newer ones, 
Suite, the ‘Homage March’ sounded truly and as an old record fan for many years I suppose 
wonderful. Congratulations sir, a first-class | should know. Again, many — for the job 
machine.” B.F., Enfield. and the service.”’ L.F.T., Brasted 


pact size—only 84 in. 
by 44 in. by. 54 in. 





A 5-valve 10-watt amplifier based on the Mullard circuit 
which has been fully described in the technical Press. A 
special E.A.R. feature is the provision of a combined change- 
over switch for 78 r.p.m. ‘LP, and Radio, and a plug-in 
filter network to match the Studio “P’”’ head or 
any alternative pickup of approximate equal 

sensitivity. IS GNS. 













. . the performance of the P750 exceeded my 
expectations . . . I consider that it has been well 
worth while to wait for its production and 
delivery.” E.M.R., Stoke-on-Trent. 


“* May I say how pleased I am with the quality 
of reproduction of this player. In my opinion, it 
is superior to that of any other model of similar 
size and price that I have heard, and it is especially 
kind to early electric recordings of twenty or 
more years ago.”’ E.H.T., Liverpool. 

** . .. I purchased this instrument after com- 
petitive tests with other similar sets and consider 
your production superior to others in this price 
range.”’ D.B., London. 


and E:A.R Quality Amplifiers 


FOR BETTER LISTENING 


E-A’R “‘ Seven-Fifty ’’ Amplifier 
The E.A.R. “ Seven-Fifty ” 
provides a high-quality Amplifier at an 
exceptionally low price. It comprises the 
famous E.A.R. A750, 4 watts output. 
Operates from Studio “ P”’ head. Com- 


Amplifier 


9 GNS. 





E‘A-R “ Mullard 5-10” Amplifier e@ Write now for details of these and other Amplifiers and Record Reproducers 
in the extensive E.A.R. Range, including the Concert Reproducer. 


| q Electric Audio Reproducers Ltd. 


17 LITTLE ST. LEONARDS, MORTLAKE, LONDON, S.W.14 


Telephone : PROspect 4466 (5 iines) 
WORKS: 274 WORTON ROAD, ISLEWORTH,J MIDDLESEX, 











Grams: Microgram, Put, London 
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Clearly 


The GRAMOPHONE 


the best... 


for quality reproduction 


The finest test of any electric 
gramophone is its performance: 
that is why music lovers 
everywhere choose VOLMAR. 
Every model in the range of 
electric gramophones and 
record players has _ been 
designed to meet every listen- 
ing requirement, and combines 
clarity and power with purity 
of tone to give perfect 
reproduction. Electric gramo- 
phones are available for 
automatic or manual 
change and incorporate 
amplifiers housed in 
elegant, solidly con- 

structed cabinets. 








MODEL 2254 


Whilst incorporating all the main 


MODEL 
Z425 


The model illustrated here is but one of 
the fine range of specially designed, 
quality instruments available. 


tk 3-VALVE AMPLIFIER 
WITH 
NEGATIVE FEEDBACK 
4 WATTS OUTPUT 


% COLLARO RC/54. 
3-SPEED 
AUTOCHANGE UNIT 


%& LATEST COLLARO 
STUDIO DUAL- 
PURPOSE PICKUP 


% EXTENDED RANGE 
7-INCH ELLIPTICAL 
SPEAKER 


features of Model Z.425, this 


instrument is more compactly 
designed and gives a slightly 
Fitted with the 
3-speed Auto- 


reduced output. 
Collaro RCS54 
change unit. 


21 Guns. 








Obtainable from 
leading stockists 
Everywhere ! 


%* SOLIDLY BUILT 
REXINE COVERED 
CABINET 


INDUSTRIAL SOUND EQUIPMENT, Dept. G/D, 
141 High Street, BRENTFORD, Middlesex 


Telephone EALING 1413 


CUT OUT THIS COUPON AND POST TO ABOVE ADDRESS” 
| Please send me further details of the Volmar range:- 


| NAME 











| ADDRESS 
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THE GREATEST JAZZ 


CATALOGUE IN THE WORLD 


Featuring the Top Jazz Musicians: 


Including : 
ART TATUM, GERRY MULLIGAN, EARL BOSTIC, 
DIZZY GILLESPIE, DAVE BRUBECK, SIDNEY 
BECHET, LEE KONITZ, KID ORY, MILT JACKSON, 
LU WATTERS, CLIFFORD BROWN, STAN GETZ, 
ALBERT AMMONS, BUNK JOHNSON, BUD 
POWELL, JELLY ROLL MORTON, GEORGE LEWIS, 
DUKE ELLINGTON, CHET BAKER, etc. 


VOGUE, GOOD TIME JAZZ, TEMPO RECORDS 


VOGUE CORAL 


AMERICA’S LEADING RECORDING STARS 


Including : 
DON CORNELL, TERESA BREWER, GEORGIE AULD, 
McGUIRE SISTERS, EYDIE GORME, PEARL BAILEY, 
JOHNNY PARKER, BUDDY GRECO, EILEEN BARTON, 
JOHNNY DESMOND, LES BROWN and his BAND OF 
RENOWN, etc. 








Available on 78 r.p.m., EP 45 r.p.m., 45 r.p.m. & LP 33} r.p.m. 


VOGUE RECORDS LIMITED 


13/115 FULHAM ROAD. LONDON, sS.W.3 
Telephone : KNightsbridge 4256/7/8 











EULENBURG MINIATURE SCORES 


The latest REPRINTS and NEW ADDITIONS include : 


967. BACH, Cantata No. 205, Aeolus, with Engl. 
word by Will Collyer : 6/- 
896. DVORAK, Serenade E maj. for Strings, Op. 


22 
*364. GEMINIANI, Concerto grosso, Op. : 3, No. 4 
D minor a 2/6 
897. GRIEG, Holberg Suite, Op, ‘40 3/6 
*1203. HASSE, Concerto for Flute and Strings, D 4/- 
534. HAYDN, Symphony No. 84, Ed 4/- 
Ed. R. 
533. - " No. 87, A teal /- 
1202. Violin Concerto | C ——) 
916. MOZART, LE NOZZE DI FIGARO, com- 
plete, Ed. H. Abert). Cloth 45/-; Paper 40/- 
159. Piano Quartet Eb, K. 493, new 
edition. Ed. H.Redlich .. a = 
288. REGER, String Trio Am, Op. 77 . io 2 
1121. ROSSINI, Overture “ Il Turco i in Italia © én ae 


974. SCHUBERT, Mass No. 5, Ab -" - 
970. - — * 6, Eb + - I- 


Also in preparation : 


898. BIZET, Suite “‘ Jeux d’Enfants”’ .. 

535. HAYDN, Symphony No. 49, Fm, La Passione. 
1204. MOZART, Piano Concerto Eb, K. 449. 
1205. WEBER, Concertino for Clarinet, Op. 26. 


* Also Orchestra Parts available. 


ERNST EULENBURG LTD. 
36-38 DEAN STREET, LONDON, W.! 





5/6 




















 ZINO FRANCESCATTI 


BRUCH: Concerto No. 1 in G Minor, Op. 26 
DIMITRI MITROPOULOS conducting 
The Philharmonic-Symphony Orchestra of New York 


WIENIAWSKI: Russian Airs (Souvenir de Moscou Op. 6} 
Artur Balsam (Piano) ABR 4011 














‘tt 





Ulassical Releases 











SCHUBERT 
Symphony No. 1 in D Major 
Symphony No. 2 in B Flat Major 
SIR THOMAS BEECHAM, Bart., 
Conducting 

The Royal Philharmonic Orchestra 















BACH 

Sonata in G Minor for Violin and Piano 
Partita in E Minor for Violin and Piano 
Sonata No. 3 in E Major for Violin 
and Piano 

ISAAC STERN (Violin) 


ABL300) 





ABL30II 









DECEMBER 


AVAILABLE FROM 7th DECEMBER 


GRIEG 

Concerto in A Minor, Op. 16 
ABBEY SIMON (Piano) _ 
WILLEM VAN OTTERLOO 
Conducting 

The Hague Philharmonic Orchestra 





ASR4017 


MOZART Jubilee Edition 1956 

*“‘ Eine Kleine Nachtmusik ”’ K.525 
(Serenade in G. Major) 

“ Serenata Notturna ”’ K.239 
(Serenade No. 6 in D Major) 
RUDOLF MORALT Conducting 
The Vienna Symphony Orchestra 


ABR4CIC 





Alexander Zakin (Piano) RAVEL | 
RAVEL “* Daphnis Et Chloé ” (Ballet Suites 
MIROIRS No. 1 & 2) 


Pavane Pour Une Infante Défunte 

A La Maniére De Chabrier (Paraphrase 
on an aria from Gounod’s Faust — 
Act ID) 

A La Maniére De Borodine — Waltz 
Sonatine 

ROBERT CASADESUS (Piano) 


BRAHMS 

Symphony No. 2 in D Major, Op. 73 
EDUARD VAN BEINUM Conducting 
The Concertgebouw Orchestra 
(Amsterdam) 


ABL30!2 
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THE VIENNA BOYS’ CHOIR 


** Sub Tuum Praesidium ” (Mozart) 
“* Pueri Concinite ’’ (Herbeck) 
** Inflammatus ”’ (Pergolesi) 


** Laudate Dominum ” (Mozart) 


FERDINAND and ERNST JANKOWITSCH (Soloists) 
FRIEDRICH BRENN Conducting The Vienna Symphony Orchestra 
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The Netherlands Chamber Choir 
conducted by F. De NOBEL 
WILLEM VAN OTTERLOO 
conducting 

The Hague Philharmonic Orchestra 
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KODALY 

Dances from Galanta 

Dances of Marosszek 

RUDOLF MORALT Conducting 
The Vienna Symphony Orchestra 


NBR600S 





“* Salve Regina ”’ (Schubert) 
** Quae Morebat ”’ (Pergolesi) 
** Alleluja ” in F Major (Mozart) 
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IM UNITS 


Designed to house the Pye PF9I amplifier and its control unit 
the IM Unit is hand-made of finest veneer board 

and is hand french polished. 

The cabinets are well ventilated and strongly constructed, 
and are available with a variety of front panels 

in different coloured plastics or veneers, 

Standard finish is two-tone mahogany, satin polished, 
but other finishes can be supplied at extra cost. — , 
Matching cabinets are available to house loudspeakers or radio units 
and two different types of record player cabinets can be supplied. 
Internal dimensions are : height 11”, width 15”, depth 11}”. | 
All units are supplied without equipment at 5 gns. each. 

The IM units provide a way of building up a complete hi-fi system 
in easy stages based, perhaps, on existing equipment 

which can be rehoused to match. i 

They are ideal for use as master-control desk units 

and for use in schools, clubs, etc. 

and will harmonise with most styles of domestic interiors. 











IMHOFS 





Alfred Imhof Limited, 112-116 New Oxford St., London, WCI 
Telephone : Museum 7878 (20 lines) 


Write or phone for more details, or better by far, come and see them for yourself at our showrooms 
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“THE ADVENTURES 
OF DILLY DUCKLING ” 
") The character from “ Sunny Stories ” 
(L (A story by Arthur Groom, Music by Philip Green) 
Dilly’s Morning Paddle 
Dilly Duckling’s Treasure 8BD1330 
Dilly the Fireman; Dilly’s New Suit 8D/331 
Dilly and the Duck Scouts 
Dilly the Cowboy 8D1332 


Ete &. 
we 


aeton trae 


“ LETTICE LEEFE ” 
(from “ Girl”’ 
Ernest Castro (Ventriloquist) 
The Lettice Leefe Hop 
The Lettice Leefe Song 
BD1329 


* NODDY ” STORIES 
By Enid Blyton 
Music by R. C. Noel Johnson 
** Noddy meets Big-Ears ” 
** On the Toyland Train ” 
BD1296 
‘** Noddy and Big-Ears go 
shopping ~ 
‘““Noddy builds his house” 
BD1297 
‘** Noddy lets the 
animals out of the Ark ” 
** Noddy at the Police 
Court”  BD/298 
‘** Noddy is naughty ” 
** Noddy’s adventure 


with his Car” 
BDI299 


UNCLE MAC 


with Doris Gambell and Stanley Riley 
Children and Orchestra 
Tom, he was a Piper’s son ; 
There was an Old Woman ; 
Simple Simon; Ten Little Nigger 
boys; Twinkle, twinkle little 
star 
Music arranged and conducted by 


Leslie Woodgate — 
BD1281 


“HIS MASTER'S VOICE” 
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MAX BYGRAVES 
singing with the children 


Gilly Gilly Ossenfeffer 
Third little turning 8/0734 


Do you love old Santa Claus ? 
Mr. Sandman B/0801 





PETER BROUGH : 
AND ARCHIE ANDREWS 


I saw Mummy kissing Santa 
Claus 


The little Fir Tree 
BD 


1306 


“PETER PAN” 


with Jean Forbes-Robertson, 
Dinah Sheridan and Gordon 
Harker 
Orchestra conducted by Clifford 
Greenwood 
The excerpts include: The 
Nursery Scene, The Pirate 
Ship, 
Hook’s Monologue, 
and the Pirate’s Song. 
Vocalists: 


George Baker, Nancy Evans 
B9117-9 


Songs from 
Walt Disney’s film 


“SNOW WHITE” 
) Dig-a-dig-dig and 
gh Ho; With a Smile and a Song; 
Whistle while you work; I’m wishing; 
One song; Dwarf’s Yodel Song; 


Some day my Prince will come 
BD514-6 


“ COLONEL CROCK ” 
Songs by Annette Mills 
Colonel Crock; Lady Limousine 


Samuel Seven 


BD1 300 
Monty the Motor; Jake Jeep; 
Timothy Tractor; Violet the 
Van; Colonel Crock 
BD1301 


There are also many records . 
of Uncle Mac’s bedtime 
stories, nursery rhymes 
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Comparative Reviews 


It will be noticed that some changes 
have been made in this number of THE 
GRAMOPHONE with regard to comparative 
reviews. 

The question of duplication has become 
so complicated that in future discs contain- 
ing three or more works will be reviewed, 
unless the circumstances are exceptional, 
without reference to previously issued 
recordings. One work, or two _ works 
coupled together, will still receive a com- 
parative review: but it will be left to the 
reviewer to select the discs he considers 
most worthy of comment for his purpose. 
A complete list of all alternative versions, 
however, will be printed in small type 
beneath the title information. 


E.M.I. Deletions 


The time is approaching when the axe 
will fall on a large proportion of the E.M.lI. 
78 r.p.m discs. In the July and August 
issues of THE GRAMOPHONE, F. F. Clough 
and G. J. Cuming listed the works due for 
deletion, whilst Edward Sackville-West and 
Desmond Shawe-Taylor made some very 
useful comments on some of the classical 
items. In this issue Clive Douglas has con- 
sidered some of the records which come 
within the lighter category. We would 
remind readers that these deletions take 
effect from gist January, 1955. 


Decca Complete Operas 


A Christmas Feast for opera enthusiasts 
has just been announced by Decca. Com- 
plete recordings of Rigoletto and La Traviata, 
available now, and Otello which should be 
available later in the month. Rigoletto 
(LXT5006-8) includes Del Monaco and 
Hilde Gueden, whilst Otello (LXT5009-11) 
retains Del Monaco and features Renata 
Tebaldi as Desdemona ; both operas are 
conducted by Alberto Erede with the 
Orchestra and Chorus of the Accademia de 
Santa Cecilia, Rome. La Traviata (LXT 
2992-4) includes Renata ‘Tebaldi, Ado 
Protti and Gianni Poggi with the same 
orchestra and chorus, but conducted by 
Molinari Pradelli. 

Of great interest also is the complete 
recording of Mendelssohn’s Elijah (LXT 
5000/2) with Jacqueline Delman, Norma 
Procter, George Maran and Bruce Boyce, 
the London Philharmonic Orchestra and 
Choir, together with the Hampstead Parish 
Church Boys’ Choir. The conductor is Josef 
Krips. This recording should be available 
during the month of December’ 
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EDITORIAL 


Given Away With... 


Angel Records are giving away with each 
disc of the Hungarian Quartet’s complete 
recording of Beethoven’s String Quartets a 
copy of the appropriate score. This has 
come about through co-operation with the 
publishing house of Heugel et Cie, Paris. 
American Columbia, for their part, offer a 
free ten-inch LP of Bruno Walter at 
rehearsal to those who buy his recordings 
of the four Brahms Symphonies. 

We are greatly in favour of this practice 
spreading: and we feel that a free disc of 
Sir Thomas Beecham at rehearsal would 
sell his records even more quickly than at 
present ! 
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Diaghilev Exhibition 

The Diaghilev Exhibition at Forbes 
House, Halkin Street, London, S.W.1., 
being presented by The Observer, gives a 
very complete picture of Serge Diaghilev, 
the genius behind the Russian Ballet from 
the turn of this century until his death in 
1929. 

However, without disparaging the ex- 
hibits or the settings, all would be inanimate 
without music. Just as the composer was 
so necessary then to bring Diaghilev’s 
creations to life, so too the same music is 
indispensable now at Forbes House, to 
establish the mood and so to bring a touch 
of reality to the exhibits on display. 

The technicians of the E.M.I. organisa- 
tion have made this possible by concealed 
amplification and tasteful volume balance, 


thus creating an atmosphere that is with and 
around one at all times while touring the 
Exhibition, yet never predominating. The 
major part of the repertoire chosen for this 
purpose is drawn from His Master’s Voice, 
Columbia, and Parlophone Catalogues, and 
in particular the set of three Long Playing 
records entitled “‘ Homage to Diaghilev ”’, 
Columbia 33CX1197/8/9, which was pub- 
lished last month for the occasion, and 
which was reviewed in the November issue 
of THE GRAMOPHONE. 


A Christmas Thought 


The Welfare Officers of the Order of 
St. John of Jerusalem and British Red 
Cross Society do very good and valuable 
work in providing patients in Service 
hospitals and elsewhere with concerts of 
gramophone records. Funds for this 
purpose are not, nowever, abundant and 
the Chief Welfare Officer would be most 
grateful for any records of good music, in 
reasonable condition, that our readers can 
spare. Please address these to Miss De 
Mierre, 7 Grosvenor Crescent, London, 
S.W.1. Parcels can, of course, be delivered 
by hand at this address as well as by post. 


Classical LP Catalogue 


The 7th Edition of THE GRAMOPHONE 
CriassicAL LP CaTALoGuE will shortly be 
available. The text has been completely 
reset and includes several changes suggested 
by readers. All songs and lieder are listed 
alphabetically by composer as well as a 
complete reference to each record under 
** Recitals ”: further information has been 
included regarding Suites and Selections. 
Twenty-eight different labels are indexed 
representing some 4,000 334 and 45 r.p.m. 
records: over 500 new records are listed 
since the September Edition. 


Nixa Recordings 


The Nixa Record Company, in associa- 
tion with Westminster Records of New York, 
have recently made a series of recordings in 
the Walthamstow Assembly Hall, with Sir 
Adrian Boult and the London Philharmonic 
Promenade Orchestra. Amongst the works 
recorded were the four symphonies of 
Brahms, together with several other smaller 
works by the same composer. The records 
will not be released for some months. 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


Or of the phenomena of the current hi-fi 
scene in America is the preponderance 
of demonstration and/or test records that 
nearly every company has enthusiastically 
been issuing. Capitol was one of the first, 
with carefully engineered discs of snippets 
of this and that, from lowest bass to highest 
treble. Soon everybody jumped on the 
bandwagon. Victor went so far as to record 
a piece of music, on the same disc—three 
times—one at a very high frequency level, 
the second cut down several thousand cycles, 
the third cut far down. Westminster’s 
centribution is a slight departure. This 
company has issued a disc that comes in a 
plastic envelope with a zipper on it. The 
disc itself is cut at 120 lines per inch and 
contains a maximum of seventeen minutes 
to a side. It sells for the very high price of 
$7.50. Is it that much better than the 
latest orchestral records from _ Victor, 
Columbia, ef al? Many people do not 
think so. 

Columbia has recently come out with a 
very imposing Fall list, headed by a four- 
disc album of the Brahms symphonies, 
Haydn Variations, Tragic Overture and four 
Hungarian Dances, all with Bruno Walter 
and the New York Philharmonic. Walter, 
not now or ever a precisionist, conducts 
with warmth and style. He is in no rush to 
get anywhere, and a relaxed Gemutlichkeit 
suffuses his readings. Quite different from 
Toscanini, these, but equally valid in their 
way ; and many listeners will find Walter’s 
Brahms much more human. More Brahms 
from Columbia is a two-disc set of the three 
Violin Sonatas, plus the so-called F.A.E. 
Sonata that Brahms, Schumann and 
Dietrich composed as a joint effort for 
Joseph Joachim. Isaac Stern, the violinist 
here (accompanied by Alexander Zakin) 
offers firmly-shaped, somewhat muscular 
readings that have the virtues of poise and 
assurance. One could conceive a more 
gracious style, but Stern’s strength is its 
own reward. Then there are all of Beet- 
hoven’s ’Cello Sonatas and the two sets of 
Magic Flute Variations, played by Pablo 
Casals and Rudolf Serkin (three discs). 
Originally recorded at Prades, two years or 
so ago, the interpretations illustrate the 
work of two perfectly-matched musicians. 
Power and passion are present. Naturally 
Casals cannot project his tone with as much 
security as of yore (he was about 76 when 
he recorded the Beethoven), but the virility 
of his conception is unsurpassable. More 
debatable is the Casals recording of 
Schumann’s ’Cello Concerto, also from 
Prades, where the ’cellist is eccentric (to put 
it mildly). No eccentricity, however, mars 
the excellent Columbia _ recording of 
Mozart’s Piano Concertos Nos. 26 in D 
(the Coronation) and 24 in C minor, played 
by Robert Casadesus with the Columbia 
Symphony under George Szell. This is as 
fluent an example of piano playing as you 
will find. 


Vox also has several concertos. Guiomar 
Novaes and the Pro Musica under Hans 
Swarowsky are heard in _ Beethoven’s 
Piano Concerto No. 4 (backed by the 
Moonlight Sonata): a lyric, slender reading, 
beautifully proportioned. Ivry Gitlis with 
the same orchestra is heard in two discs 
—a coupling of the Mendelssohn and 
Tchaikovsky Violin Concertos  (con- 
ducted by Hollreiser and Swarowsky), 
and the Berg Violin Concerto and 
Chamber Concerto (conducted by William 
Strickland). Gitlis has real talent. He 
has spirit, temperament, and a _ good 
technique. His playing could stand a little 
more finish, and his tone is a little wiry, but 
those defects can and doubtless will be 
overcome. Other Vox discs are a coupling 
of Beethoven’s Fourth and Eighth Sym- 
phonies, with Jonel Perlea and the Vienna 
State Philharmonia: lean, very musical 
interpretations ; and Mbozart’s Clarinet 
and Bassoon Concertos. Rudolf Jettel plays 
the clarinet, Leo Cermak the bassoon, and 
Leopold Emmer conducts the Pro Musica 
Orchestra in this well-performed disc. To 
end the current Vox output are two discs of 
Hungarian Rhapsodies (Nos. 1-7 and 8-13), 
played by Alexander Borovsky, a good 
pianist for certain music but decidedly not 
for Liszt. 

An important American. symphony, the 
Third of Walter Piston, has been recorded 
on a Mercury disc by Howard Hanson and 
the Eastman-Rochester Symphony. It is a 
powerful work, with a good deal of 
individuality coming through a reserved 
melodic profile. Vanguard is responsible 
for another modern work, Stravinsky’s Les 
Noces and Histoire du Soldat, with the Vienna 
Chamber Choir and Chamber Ensemble of 
the Vienna State Opera conducted by Mario 
Rossi. Noces is sung in Russian. In Histoire 
only the instrumental suite is presented. 
Both works come through very successfully. 
Rossi has a firm grip on the music and 
vigorously hustles it along. Exceptionally 
clear, well-defined recording, too. [ am no 
Russian linguist, but it appears to me that 
the chorus sings Russian of a type that the 
Kremlin would not approve. Otherwise, a 
real achievement. 

Of instrumental music there is a Victor 
disc in which Wanda Landowska brings to a 
conclusion the Well Tempered Clavier record- 
ings she started in 1950. This, the sixth disc. 
in the series, contains Nos. 17 through 24 of 
Book II. Landowska has called this her 
artistic will and testament, and nobody will 
take issue. I know of no living harpsi- 
chordist who could match her style, 
instrumental resource and ear for colour 
(though, concerning the latter, there is 
some grumbling about her registrations 
from the younger school of American 
harpsichordists ; but Landowska was ever 
the romantic). Alexar.der Uninsky, working 
busily for Epic, has recorded both books of 
Chopin’s Etudes, the B flat minor and 


. A lack of temperament ? 
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B minor Sonatas, and a third disc contai:iing 
Mussorgsky’s Pictures at an Exhibition, Liszt’s 
Rhapsodie Espagnole and three Liszt-Paganini 
Etudes. Uninsky is a grand virtuoso who, 
somehow, just misses reaching the very top. 
imagination ? 
warmth ? Something is missing. I enj»yed 
an Epic disc containing Franck’s Symphonic 
Variations and the Fauré Ballade, oth 
played by Jean Doyen, and the Saint-Saéns 
Fifth Piano Concerto, with Magda Tazlia- 
ferro as soloist. All are under the direction 
of Jean Fournet, who conducts the 
Lamoureux Orchestra. London has also 
released Kathleen Long in the lovely Fauré 
work, a recording that delighted Tue 
GRAMOPHONE reviewer much more than it 
did me. I find Long, as always, a tasteful 
pianist but one lacking tension: the ability 
to give a phrase an upward direction. 


London’s current list is very large. Most 
of the material already has been released in 
England—the Vaughan Williams sym- 
phonies, the Sibelius series with Collins, the 
admirable complete Rosenkavalier. 1 did not 
at all like the new Brahms recordings of 
Wilhelm Kempff, which sound stodgy and 
thick. -Schubert’s Octet in F, as played by 
the Vienna Octet also was a disappoint- 
ment; much too cute and sentimental. 
Gulda has started his Beethoven series with 
Nos. 3 and 19, and I could not agree more 
with THE GRAMOPHONE reviewer about a 
lack of character in the playing. (Solomon 
has recorded No. 3 for Victor. What a 
difference ! Strength, assurance, spirit and 
a remarkable flow are heard here.) An 
interesting novelty are six Weber Sonatas 
(or Sonatinas) for Violin, played by Ricci 
and Bussotti. Some of the music is salon, 
but there also are some very moving 
sections. Ricci fiddles with his_ usual 
mastery. 


If London’s list is large, Westminster’s is 
enormous. Let’s look at some of the items. 
Josef and Grete Dichler play, on two pianos, 
Bach’s Art of Fugue in the Seidlhofer arrange- 
ment: an elaborate, romantic affair that 
often is first cousin to Brahms’ Haydn 
Variations. Lots and lots of concertos. 
Badura-Skoda and the Orchestra of the 
Vienna State Opera under Rodzinski are 
heard in Chopin’s E minor and F minor. 
The young Viennese pianist is not strong 
enough to take full charge of the notes, but 
despite the lack of authority there is a 
sensitive approach. Joerg Demus, in the 
Schumann A minor Concerto (and the 
Konzertstiick in G and Concerto Allegro 
in D minor), actually misrepresents the 
music, not paying any attention to the 
difference between eighth-and_ sixteenth- 
notes, and in general showing a distressing 
lack of romanticism. Bartok’s Concertos 
Nos. 2 and 3 receive glib readings from Edith 
Farnadi and the Orchestra of V.S. Opera 
under Scherchen. Badura-Skoda, with the 
same orchestra and conductor, presents 4 
nice, relaxed performance of Beethoven’s 
Concerto No. 2 (and on the reverse of the 
disc, Scherchen conducts several Beethoven 
overtures in a mannered fashion). Scherchen 
is also heard in a strange version of Berlioz’ 
Harold in Italy, in which Frederick Riddle, 
normally an accomplished violist, fights the 
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solo part and does not come off too well. 
The Pougnet-Riddle-Pini Trio offer excel- 
lent performances of three Hindemith string 
trios and are also heard in a disc containing 
trios by Dohnanyi, Frangaix, and Berkeley. 
Two other Dohnanyi works, the Piano 
Quintet and D flat Quartet, are played by 
the Curtis Quartet (with Vladimir Sokolov 
the pianist in the Quintet). Rather rough 
ensemble here, and less than perfect 
intonation ; but the melodic beauty of the 
music carries the record. Eva Wollman 
glides, in a ladylike and superficial manner, 
over Bach’s Italian Concerto, Overture in 
the French Manner, and Air with Ten 
Variations ; and Fernando Valenti plays, 
with strength and rhythm, a group of 
harpsichord pieces by early Spanish com- 
posers. And the Vienna Konzerthaus 
Quartet, with added _ instrumentalists, 
present Mozart’s Musical Joke and Eine 
Kleine Nachtmusik. 

Decca’s new list has some interesting 
items, not the least of which is the Brahms 
Violin Concerto with David Oistrakh and 
the Saxon State Orchestra under Franz 
Konwitchny. Such command and elegance! 
The Verdi Requiem, as done by Ferenc 
Fricsay and the R.I.A.S. Symphony, with a 
vocal quartet consisting of Stader, Krebs, 
Radev and Borg, plus the Choir of St. 
Hedwig’s Cathedral, is a superb two-disc 
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set. Not many conductors can compete with 
Toscanini’s blazing interpretation of the 
orchestral part, recently released by Victor, 
but in the new set the singing is at 
least good, and Friscay handles his end 
with considerable temperament. A Sym- 
phony and several other pieces by Arriaga, 
the Spanish composer who died at the age 
of 20 in 1826, is a startlingly good piece of 
neo-Mozartean writing, and is well played 
by the Madrid National Symphony under 
Jesas Arrambarri. Another fine disc con- 
sists of twenty-two songs from Wolf’s 
Italienisches Liederbuch, and six Brahms songs, 
beautifully sung by Irmgard Seefried. 

Decca have been recording in Spain, anda 
group of discs illustrates some of the results. 
Two of those discs, named Olé! Olé! and 
Fiesta in Madrid, feature the Orquestra 
Zarzuela de Madrid under the direction of 
Frederico Torroba in jolly, out-of-door 
pieces by men like Chapi, Malats, Zabala, 
and Torroba himself. There is a disc of 
Turina piano music well played by Alicia 
de Larrocha. And the Spanish dancer, José 
Greco, gets a pair of records, in which some 
exciting castanet and heel-and-toe work are 
heard. In addition several flamenco singers 
and guitarists back up the orchestra with an 
authentic-sounding keening that is guar- 
anteed to make your blood race a little 
faster. 





LETTER FROM FRANCE 


By IGOR B. MASLOWSKI 


A COORDING to figures quoted during 
a recent dinner of the Disc Critics 
Association, nearly 500,000 multi-speed 
record players are now in operation in 
France, i.e. one for 85 inhabitants. Yet, 
according to a recent poll conducted on 
behalf of one of our major companies, 58 
per cent of the Frenchmen do not know the 
meaning of the word “ microsillon ” 
(meaning microgroove, the term used here 
for LPs). That is why the Talking Machine 
Union, representing all but two or three 
French record companies, are preparing 
a vast education and publicity campaign to 
launch LPs. Meanwhile companies of the 
Pathé-Marconi group are pursuing their 
policy of popularizing 45 EPs, and there is 
practically no publication in the country 
that does not carry at least once a week 
advertisements and slogans to that effect. 
Incidentally, Pathé-Marconi have released 
on ordinary 45 r.p.m., under the Pathé 
label, several works hitherto unrecorded, 
mainly small compositions by Jolivet, Ibert, 
Jacques Murgier, Barraud, Roger Planel, 
André Lavagne, René Duclos, Henri 
Gagnebin, Amable Massis, etc. as well as a 
beautiful version of Saint-Saéns’ Septet, 
Op. 45 by the Pascal Quartet, Jeanne-Marie 
Darré, Roger Delmotte and G. Logerot. 
The event of the month is the release by 
La Pléiade on five 12 in. LPs of Fauré’s 
complete Mélodies. But for a few minor 


details, the set, interpreted by Renée Doria, 
Berthe Monmart, Paul Derenne, Jacques 
Dutey and Pierre Mollet, is a cornerstone of 


recorded vocal music. The same company 
have released, on four 10 in. LPs, over one 
hundred fables by La Fontaine, read by the 
most prominent artists of La Comédie 
Francaise. And, while talking of speech 
records, I must mention the superb 
production by Max de Rieux (Decca) of 
five long poems by Jehan Rictus (1867- 
1938), the “poet of the paupers’’, in 
which Maurice Chevalier, accompanied 
by organ and accordion, reveals himself a 
very great dramatic artist. Decca have also 
on their monthly list a beautiful record of 
Dorumsgaard’s Canzone Scordate—Vol. II : 
nine Songs by Carl-Michael Bellman, 
sung in Swedish by Aksel Schiétz, and seven 
by Dowland, sung in English by Richard 
Lewis. 

Ducretet-Thomson’s release is topped by 
a magnificent set of Bach’s Four Suites for 
Orchestra, by the Munich Pro Arte 
Chamber Orchestra under Kurt Redel. It 
includes also a very good, typically French 
interpretation by Maurice Crut and Jean- 
Claude Englebert of Beethoven’s Kreutzer 
Sonata and a deep and moving version by 
Monique and Guy Fallot of Fauré’s 
Sonatas for Piano and ’Cello, Op. 109 and 
117. 

Philips’ November list is impressive. 
They have, among others, Gershwin’s 
Porgy and Bess (complete, on three Dutch- 
imported records) and the most popular 
extracts of the same on a 10 in. disc; 
Khatchaturian’s Violin Concerto, played 
somewhat “a la tzigane” by Thomas 





291 





Magyar and the Vienna S.O. under 
Moralt ; a pleasant, romantic recording of 
Grieg’s Piano Concerto by Abbey Simon and 
the Residence Orchestra under van 
Otterloo; a colourful performance of 
Albeniz’ Jberia by the Lamoureux Orchestra 
under Eduardo Toldra; and a lovely, 
brilliant disc of Brazilian Folk Music by 
Nelson Ferraz, a coloured bass. Finally, this 
company announce the imminent release of 
a hitherto unknown Paganini Violin 
Concerto (No. 4), recently discovered in 
Italy and played by Arthur Grumiaux. 

From Deutsche Grammophon come a 
superb version by the Berlin P.O. under 
Markevitch of Berlioz’ Symphonie Fantastique, 
and a magnificent album of Verdi’s 
Requiem, by the R.I.A.S. Orchestra under 
Friscay. Both are excellent recordings. 

Vendéme, a new company, have issued 
a fine Debussy disc: Proses lyriques, Trots 
Chansons de Bilitis and Trois Ballades de 
Villon by Flore Wend, soprano, and Odette 
Gartenlaub, piano; and an _ interesting 
disc of Bach organ music by Pierre 
Cochereau: Fantasy and Fugue BWV542 ; 
Prelude and Triple Fugue BWV552 and 
Passacaglia BWV 582. 


Besides releasing numerous British, 
German and Austrian-made recordings, 
La Voix de Son Maitre have transferred to 
LP Claudel’s and Honegger’s Danse des 
Morts by the Conservatoire Orchestra under 
Charles M inch, and Honegger’s Symphony 
No. 2 for String Orchestra and Trumpet. 
In Columbia’s November releases, I noticed 
two more wonderful Debussy records by 
Gieseking. This company also announce 
for next year the transfer to LP of the nine 
Beethoven Symphonies by Weingartner. 

Among Pathé’s records, there is a disc 
which, I hope, will enjoy abroad the success 
it deserves: France’s most sophisticated 
post-war musical comedy, Joseph Kosma’s 
Les Chansons de Bilitis (not to be confused 
with Debussy’s work), superbly produced 
by Pierre Hiégel (he is also the narrator), 
and revealing some gifted light singers: 
Mathé Altréy, Edith Georges, [réne Fabrice, 
Christian Borel, Gaston Orbal, etc. Pathé 
have also a pleasant record of Russian 
Folk Songs by Wladimir Slastcheff. 


Chant du Monde have released d’Indy’s 
Pome des Montagnes, expertly played by 
Zanie Petit at the piano, and on two 12 in. 
discs, the most important extracts from the 
Polish national opera, Stanislaw 
Moniuszko’s Halka, by the soloists and 
choirs of the Poznan Opera, under W. 
Berdiaiew. They also announce the coming 
release of Shostakovitch’s 1oth Symphony 
by the Leningrad P.O. under Mravinsky. 

Concerteum have released a new LP 
of Baroque Music: A. Scarlatti’s Sinfonia 
No. 1 in E minor and Concerto Grosso in 
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F minor, and Vivaldi’s Sinfonia No. 1 in 
C, Concerto for Strings “alla Rustica ”’ 
and Concerto for two Trumpets and String 
Orchestra, the latter a first recording, 
by the Collegium Musicum de Paris under 
Roland Douatte, springlike, lively inter- 
pretations, with top performances by Roger 
Delmotte and Maurice André, two of our 
best trumpet-players. 

Les Discophiles Francais have released 
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on two 12 in. LPs the Brandenburg Con- 
certos, complete, by the Sarrebruck 
Orchestra under Karl Ristenpart. To my 
taste, they are even better than Miin- 
chinger’s. Concerteum, also, have these 
Concertos on two LPs, by the Radio- 
Berlin Orchestra under H. Haarth and 
K. Rucht, a solid, somewhat Prussian 
performance, sold at popular prices and 
which will satisfy the average discophile. 





LETTER FROM GERMANY 


By TEDDY H. LEYH 


ECENTLY the main interest of German 

record production has been focused 
on symphonic music. Glancing through 
the new, handsome catalogue of Deutsche 
Grammophon Gesellschaft for 1955, (which, 
published in September, lists all recordings 
intended for release up to the end of the 
year), one finds that all the Beethoven and 
Brahms symphonies have been recorded by 
the Berlin Philharmonic Orchestra under 
various conductors. Of particular interest 
are the 1st and 4th symphonies of Brahms, 
both conducted by Eugen Jochum. Im- 
mediate comparison with the Cantelli/ 
Philharmonia and van Beinum/Concert- 
gebouw versions in case of the 1st, and with 
Toscanini/N.B.C. Symphony Orchestra with 
the 4th, was invited. While I would agree 
that Cantelli’s reading of the score in its 
perfection cannot be equalled by Jochum, 
his sober yet effective and at times emphatic 
version is to be preferred to van Beinum’s 
somewhat hurried conception. Jochum’s 
4th is less fiery than Toscanini’s, but maybe 
it comes closer to Brahms’ intentions by 
beautifully shaping the intricate structure 
of what is considered here to be the greatest 
and ripest symphonic achievement of 
Brahms. In both recordings, the fine 
balance and faithful recording of the 
Berlin Philharmonic are a joy to the ear. 

The same praise might go to some 
pleasant Haydn symphonies, No. 44 E 
minor (Mourning) and No. 95 C minor, 
with Ferenc Fricsay conducting the R.I.A.S. 
Symphony Orchestra Berlin in fine spirit. 
César Franck’s D minor symphony receives 
an excellent performance by Fritz Lehmann 
and the Bamberger Symphony Orchestra 
assisted considerably by the splendid sound 
of D.G.G.’s recording. 

D.G.G. have also undertaken to give 
special attention to the works of Paul 
Hindemith. His Symphonic Dances for 
Orchestra (1937) and his symphony, Die 
Harmonie der Welt (1951) as played by the 
Berlin Philharmonic under the direction 
of the composer must be _ considered 
authoritative. In particular the latter sym- 
phony leaves a deep impression. Its three 
movements—** Musica Instrumentalis ”’, 
““Musica Humana” and  “ Musica 
Mundana’’—are excerpts from Hinde- 
mith’s latest opera concerned with the 
German astronomer Johannes Kepler. It is 
hoped that D.G.G. will continue this 
interesting series with Hindemith as 
composer-conductor, even if economically 
it may not be as richly rewarded as, for 


instance, the issue of such standard works 
as Stravinsky’s “Sacre de Printemps ”’. 
This may not offer any international 
competition to the Ansermet' and 
Markevitch readings but will certainly 
find its German buyers since Fricsay’s 
interpretation, with the R.I.A.S. Symphony, 
brings out the strength of this work very we'l. 

Other recent recordings of D.G.G. include 
Rachmaninov’s 2nd piano concerto (Andor 
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Foldes/Berlin Philharmonic under Leopoid 
Ludwig) and the pleasant ballet suite from 
Coppélia by Delibes (Bamberger S.C./ 
Lehmann)—both works being best classified 
as enjoyable entertainment well recorded. 

There is little news from the chamber and 
piano music sections. —Two Mozart violin 
sonatas (E minor K.304/E flat K.380) are 
well played by Wolfgang Schneiderhan, 
as could be expected, and _ sensitively 
accompanied by Carl Seemann. Helmut 
Roloff gives a neat performance of Robert 
Schumann’s Opus 1: Theme on the Name of 
** Abegg”’ with Variations. In a _ Lieder 
Recital from Hugo Wolf’s Jtalienisches 
Liederbuch Irmgard Seefried appears at her 
very best, with Erik Werba providing a fine 
and understanding accompaniment. 

The opera releases offer popular excerpts 
from Smetana’s Bartered Bride and Weber’s 
Freischiitz with such outstanding casts as 
Anny Schlemm, Walther Ludwig, Josef 
Greindl, Rita Streich, Wolfgang Windgassen 
and Hermann Uhde, while finally, just in 
time for Christmas, a complete recording of 
Humperdinck’s Hansel and Gretel has been 
released. 





SOME NOTES ON THE ARTISTS 


COLUMBIA'S 





“WIENER BLUT” 
and “REQUIEM” 


By HAROLD ROSENTHAL 


HIS month’s Wiener Blut includes in its 

cast Elisabeth Schwarzkopf, Emmy Loose, 
Erika K6th, Carl Dénch, Erich Kunz, Alois 
Pernerstorfer and Nicolai Gedda. Articles 
on Elisabeth Schwarzkopf and Nicolai 
Gedda have already appeared, but here 
are some short notes on three of the other 
artists. 


Erich Kunz 

Londoners have recently had the oppor- 
tunity of renewing their acquaintance with 
this popular Viennese singer whose won- 
derful sense of humour on and off the stage 
particularly suits him to the comic parts in 
Mozart operas which he undertakes. 

He was born in Vienna in 1909 and 
studied with Lierhammer, Ljuba Welitsch’s 
teacher, and Hans Duhan, former baritone 
of the Vienna State Opera. He began his 
career at Troppau as Osmin in 1930. In 
1935 he came to Glyndebourne as an under- 
study, and also sang in the chorus. 

After singing in Plauen and Breslau he 
joined the Vienna Opera in 1941. He has 
sung at the Salzburg and Bayreuth Festivals, 
Figaro and Guglielmo at the former, and 
Beckmesser at the latter. London first 
heard him in 1947 as Leporello, Guglielmo 
and Figaro. He returned to Glyndebourne 
in 1948 and 1950, this time as a principal 
artist. During the last two seasons he has 
appeared at the Metropolitan Opera in 
New York. 

Besides singing in Mozart operas and as 
Beckmesser he has been heard as Malatesta 
in Don Pasquale, Gianni Schicchi, Faninal 
in Der Rosenkavalier and in numerous parts 


in the operettas of Léhar, Strauss and 
Millocker. 


Emmy Loose 

The Vienna State Opera’s leading 
soubrette is a native of Czechoslovakia. She 
was born in Aussig and studied in Prague. 
She made her debut in Hanover early in 
the war, singing the role of Blondchen in 
Die Entfiihrung aus dem Serail. In 1941 she 
Sang as a guest in Vienna and became a 
permanent member of the Staatsoper the 
following year. 

She has sung a good deal in England, at 
Covent Garden with the Vienna State 
Opera in 1947, as a guest artist with the 
Covent Garden company in 1949, 1950 and 
1951, and at Glyndebourne. 

Like many of her Vienna colleagues, she 
regularly appears at the different Mozart 
Festivals in Europe, where her parts include 
Zerlina, Despina and Susanna. Beside her 
Mozart roles her repertory includes Norina, 
Rosina, Olympia, Musetta and Anne 
Truelove in The Rake’s Progress. 


Erika Koth 

The soprano who sings the role of Franzi 
is one of the rising stars of the new genera- 
tion of German opera singers. After singing 
at the Staatstheater Karlsruhe she spent 
the 1953-54 season at Munich (she came to 
Covent Garden with this company in 1953 
and sang the role of Fiakermilli in Arabella) 
and she now has a joint contract with 
Munich and Vienna. Her roles include 
Constanze, Queen of the Night, Sophie in 
Der Rosenkavalier, Zerlina and Anne True- 
love. 
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The Sparkle and Gaiety 
of Old Vienna 
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Die Lustige Witwe Hansel und Gretel 


(The Merry Widow) 


LEHAR LEHAR HUMPERDINCK 
The cast includes: The cast includes: The cast includes: 
ELISABETH SCHWARZKOPF, 


EMMY LOOSE, OTAKAR KRAUS ELSE SCH URHOFF, MARIA VON ILOSVAY, 
ANNY FELBERMAYER, JOSEF METTERNICH 
THE PHILHARMONIA ORCHESTRA 
conducted by 
HERBERT VON KARAJAN 


33€X 1096-7 


NICOLAI GEDDA, OTAKAR KRAUS 
THE PHILHARMONIA ORCHESTRA 
& CHORUS 
conducted by 
OTTO ACKERMANN 


33€X1051-2 


THE PHILHARMONIA ORCHESTRA 
& CHORUS 
conducted by 
OTTO ACKERMANN 


| 
| 
| 
| 
ELISABETH SCHWARZKOPF, ) ELISABETH SCHWARZKOPF, 
| 
| 
| 
| 
33CX1114-5 


| 
| 
: 
| 
ERICH KUNZ, NICOLAI GEDDA, EMMY LOOSE, ERICH KUNZ, : ELISABETH GRUMMER, 
| 
| 
| 
| 





| 


33; R.P.M. LONG PLAYING RECORDS 


COLUMBIA GRAPHOPHONE CO. LTD., RECORD DIVISION, 8-11 GREAT CASTLE STREET, LONDON, W.1 





XI The GRAMOPHONE December, 1954 


Tor (fristnas 


GIVE AN EMG RECORD TOKEN 


A record for Christmas is, of course, the ideal present to give the 
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the recipient the added pleasure of choosing for himself. 

These Record Tokens are obtainable in any value and are exchangeable only 
at E.M.G. Handmade Gramophones Ltd., where they can be exchanged 

for any make of record or scores and accessories. 


Do your Christmas shopping now—the sensible way. 





EM G Londois Special Gramophone Shop 
Gra in oh igen Lil 





6 NEWMAN ST OXFORD ST LONDON Wr: Museum 9971-3 














f 
E 
C 
V 
€ 














December, 


1954 


Orelia Dominguez 

Besides Schwarzkopf, di Stefano and 
Siepi the new Verdi Requiem recording 
brings a new name to collectors, the mezzo- 
soprano Orelia Dominguez from Mexico. 
She made her first London appearance in 
1953 at the Wigmore Hall; and has sung 
with great success in her native country, 
especially in the Italian repertory. Last 
season she sang at the Scala Milan as the 
Princess in Cilea’s Adrianna Lecouvreur. She 
has also appeared at Augsburg as Amneris, 
at the Lucerne Festival in the Verdi 
Requiem and as Mistress Quickly in Falstaff 
during the Italian Radio season. 


Cesare Siepi 

This leading Italian bass was born in 
Milan in 1923. His debut was made as 
Sparafucile in Rigoletto, but his career was 
interrupted by the war he went to 
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Switzerland as a political refugee. He 
returned to Italy in 1945, taking up his 
career singing Zaccaria in Nabucco. After 
singing in the summer season of 1946 
organised by the Scala, he took part in the 
first opera season at the reopened theatre in 
Milan, making his debut in the opening 
night, again in Nabucco. Toscanini chose 
him to appear in the Boito-Celebrations at 
the Scala in June, 1948, when he was 
heard as Mefistofele and as Simon Mago in 
Nerone. He came to London with the 
Scala company in 1950, appearing as 
Pistol in Falstaff and in the Verdi Requiem. 
Since then he has sung in virtually every 
leading opera house in Europe and America, 
and during the last two summers has been a 
most successful Don Giovanni at Salzburg. 
Of all the Italian basses now before the 
public, Siepi is perhaps the one who most 
resembles the bel-canto singers of the past. 





ANALYTICAL NOTES 
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ORCHESTRAL 
BEETHOVEN. Concerto in D major, 


Op. 61. David Oistrakh (violin). 
Stockholm Festival Orchestra con- 
ducted by Sixten Ehrling. Columbia 
33CX1194 (12 in., 36s. 54d.). 


Campoli, L.S.O., Kri (5/52) LXT2674 
Francescatti, Philadelphia, Ormandy 


(11/52) yeh 
Ricci, L.P.O., Boult (1/5 3) L 


XT2750 
Menuhin, Philharmonia, Furtwangl 
(2/54) (H) ALP1100 
Kulenkampff, Berlin P.O., Schmidt-Isserstedt 

(4/54) LGX66017 
Oistrakh is undoubtedly a naturalist as 
far as violin-playing is concerned. He 
possesses an altogether ultimate control 
over his instrument, and is therefore free to 
worry over problems of interpretation, 
eschewing neither the erring ways of the 
Urtext nor the traducing habits of tradition. 
That he gives no inkling of so worrying is 
a tribute to his philosophy as well as an aid 
to the listener. We can enjoy this perform- 
ance as much as he enjoyed making it. It 
would be unfair to say that he plays the 
work as if it were just another violin 
concerto ; but he plays it with the natural 
feeling and elegance of the born fiddler and 
the sensitive musician, giving it respect 
where respect is due, and discreet technical 
assistance where it is not. The result is a 
performance which takes into account the 
concerto as a whole, the whole being greater 

than the sum of its parts. 
The previous record, according to I.C. 
(February, 1954), was held by the Menuhin- 
Furtwangl:r version, a position which was 
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not radically altered when the same 
reviewer heard the Kulenkampff transfer 
(April, 1954). Kulenkampff’s disc is a fine 
monument, but has been the victim of 
much inconsiderate adulation. The violinist 
is so close to the mike that the mechanics 
sometimes oust the music, as in the much- 
praised slow movement where an_ ugly 
change of position is quite unnecessarily 
used for a perfectly straightforward major 
third. There are, of course, good points 
about any monument, and the Kulenkampff 
school. has as much right to preservation as 
any other. 

Menuhin, aided and abetted by Furt- 
wangler, produces an effect of great sub- 
limity combined with a strangely epigram- 
matic outlook almost cerebral in retrospect. 
Every note appears to have been thought 
out with tremendous care. The same is 
true of every phrase, every sentence, and 
every paragraph. I am never convinced 
that the work is really continuous, as I am 
when listening to Oistrakh. Some may like 
their Beethoven the cerebral way: but the 
natural way is good for a change. 

On the other hand, the two Decca 
versions seem insufficiently profound, though 
both their exponents (Campoli and Ricci) 
have superlative technical equipment and 
lively musical imagination. A careful dis- 


tinction must be made between depth of 


interpretation, which may be completely 
natural, and depth of understanding, which 
may be entirely superimposed even to the 
extent of smelling of the lamp. There is 
still much to be said for the Francescatti 
disc: it has vitality, verve and vision, and 
its orchestral accompaniment is better than 
that of the Stockholm Festival Orchestra, 
which supports Ojistrakh. There are one 
or two black marks to set down to the 
account of Sixten Ehrling, who is presum- 


ably responsible for occasional lapses of 


synchronisation between soloist and orch- 
estra. The behindness of the bassoon (or 
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the forwardness of Oistrakh) at bars 72/73 
in the Finale would surely have been worth 
a retake. 

All six violinists, like sheep, use the same 
cadenzas. I admire the Kreisler cadenzas 
very much, and the way the two main 
themes of the first movement are made to 
fit is a superb example of counterpoint 
without contretemps. But it is surely time 
to blow the dust off the final version of the 
cadenzas by Joachim, who was largely 
responsible for bringing the concerto to the 
notice of a somewhat unobservant public. 
As regards style in violin-playing, Kulen- 
kampff is in the direct line of descent, 
having studied with Willy Hess, one of 
Joachim’s best pupils. Yet not even he uses 
the Joachim cadenzas. I suppose we must 
wait for a reissue of the Heifetz-Toscanini 
set, not so far available on LP. 

The choice is really between Francescatti 
and Ojistrakh. The latter, as I have said, 
brings to the work a freshness born of un- 
affected and untrammelled appreciation of 
the concerto as a whole. His tone is refined 
without being minuscule, his technique 
perfect without ever making its perfection 
an obtrusive feature. Those who listen to 
the soloist a little more than to the orchestra 
would be well advised to give this new 
performance a trial. It may be that the 
soloist’s fine overall conception of the music 
will persuade them that the orchestra, too, 
is a wholly worthy partner. 


BEETHOVEN. Symphony No. 3 in 
E flat major, Op. 55, “ Eroica”. 
Berlin Philharmonic Orchestra 
conducted by Paul van Kempen. 
Philips ABL3o013 (12 in. = 54d.). 
Concertgebouw, Kleiber (4/51) LX T2546 
N.B.C. S.O., Toscanini (10/52) (H)AL P1008 
Philharmonia, Karajan (7/53) 383CX1046 
Vienna P.O., Furtwangler (9/53) (H)ALP1060 
Royal P.O., Beecham ( 

New York S.O., Walter 

Vienna Pro Musica, Horenstein 
Vienna Op. Orch., Scherchen 
Studium Concerts NY, Bernstein AXTL1065 


This is an outstanding issue. It has one 
factual defect: it turns in the middle of 
the funeral march—though not at that 
usual depressing place which leaves the 
basses’ lead-in in mid-air, but later and 
better. 

This disadvantage, such as it is, must be 
set against what seem to me to be the over- 
whelming advantages of an extremely fine 
performance, and of a clear and full-toned 
recording, free from any defect (except 
perhaps a barely detectable sag in pitch 
towards the very end, and occasional 
tracking difficulty that may be local). 

Van Kempen and the Berlin orchestra 
do indeed play the work in a wonderfully 
sensitive manner. Particularly the first 
movement is beautifully phrased—and, 
come the recapitulation, the horn’s sur- 
prising entry is not smoothed away to 
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inaudibility, but just played for what it is 
worth in a straightforward manner. So, 
too, is every other point made with 
decision ; and decision of a high order 
informs, too, the funeral march. The 
Scherzo is less convincing—it can sound 
more exciting ; and the break before the 
Trio van Kempen makes is not greatly 
effective (nor paralleled in Beethoven’s 
own return to the Scherzo at the end of the 
Trio). The slow tempo does, however, 
allow the alla breve bar—-played as forcefully 
as this—to ring out with new-found 
authority ; and the finale is wholly effective. 

Turning over during the funeral march 
can be avoided by choosing the fine 
Scherchen version, where more brilliance 
of recording, but less warmth in perform- 
ance is to be found ; so it can in the good 
Karajan and Beecham versions. But this 
new Philips seems to me to be outstanding 
enough in every other respect to justify 
facing up to this one inconvenience. 


M.M. 


BOCCHERINI. Concerto in B flat 
major for ’Cello and Orchestra. 


HAYDN. Concerto in D major for 
*Cello and Orchestra, Op. 1or1. 
Pierre Fournier (’cello), Stuttgart 
Chamber Orchestra conducted by 
Karl Minchinger. Decca LXT2968 
(12 in., 36s. 54d.). 

Boccherint : 


Fournier, Stuttgart Chamber 
Janigro, Vienna Op. Orch. 


Haydn : 
Reichardt, Pro Musica 
Janigro, Vienna Op. Orch. (10/53) WLP5126 
Vectomar, Prague S.O. (9/54) LPM166 


Since the Boccherini is listed first above 
I will start by mentioning it, though it has, 
in fact, been issued already before (with a 
different coupling) and it was reviewed in 
THE GRAMOPHONE of March, 1953. H.F. 
thought the playing perhaps over-romantic, 
and maybe it is. But he admired its grace 
and charm, to which I would add its 
splendid virility. And since it is done in 
Grutzmacher’s arrangement it seems to me 
to matter less if the style of playing is not 
quite of the 18th century. 

The new Haydn performance, however, 
gets rid of the editor who did his best to 
ruin this particular concerto and takes us 
back to the original. We have had to wait 
a long time for a performance that is both 
authentic and finely played, but here it is. 
Previous recordings, with one exception, 
have all been of the Gevaert version: the 
one exception still lacked a harpsichord and 
was also rather poorly played. Here we 
have splendid playing. We have Haydn’s 
orchestra, and though the harpsichord is 
scarcely audible, yet its sound is still 
sensed and brightens the whole texture. 
All the same, we might have had a bit more 
of it. (Should some readers, hearing about 
harpsichords and Haydn orchestras, think 
this is a bit of dull, archaic scholarship, I 
do beg them to hear how Haydn really 
meant this music to sound). 

The orchestra accompanies in good style 
and, after a slightly stiff start, finds some of 
the charm that the soloist puts into his 
playing. He gives us the most beautiful 
line in the slow movement—such lovely 


(3/53) LXT2765 
(10/53) WLP5126 


(5/53) PL7390 
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tone and such assured control—and a 
finale that almost makes you smile with 
pleasure. The recording is of generally 
acceptable quality. T.H 


BONDEVILLE. Madame Bovary— 
Fragments Symp es. Les 
Illuminations—Poémes Symphon- 
iques d’aprés Arthur Rimbaud. 


Orchestre National Belge conducted 





by Georges Sebastian. London 
TWo1023 (12 in., 36s. 54d.). 
Emmanuel Bondeville is a French 


musician (b. 1895) whose music has not, I 
think, travelled much beyond the frontiers 
of his own country. But some music, like 
wine, does not travel—any of our own 
executants who have played abroad know 
that some English composers whom we love 
deeply mean simply nothing to foreign ears. 
Perhaps that is true of M. Bondeville. His 
music may well say something to the French 
that the English ear cannot detect. To me, 
this is just orchestral sound: attractive 
sound, but I can find neither individuality 
in it nor personality behind it. Nothing 
whatever sticks in my mind, no vivid theme, 
no rhythms of character, no memorable 
passage. The symphonic poems after 
Rimbaud show a great command of a large 
orchestra and are full of rich sounds (as one 
finds in the best Respighi). The Madame 
Bovary pieces are more unashamedly con- 
ventional and romantic. 

That is how it seems to me. If it is too 
much of a personal reaction, yet I hope the 
reader will gather fairly what sort of music 
it is. The opulent sounds are well recorded, 
though the violin tone might sometimes 
have more quality. The orchestra plays 
admirably and the conductor seems to be 
conducting with great conviction. T.H. 


BRAHMS. Concerto in D major for 
Violin and Orchestra, Op. 77. 
Nathan Milstein (violin), Pitts- 
burgh Symphony Orchestra 
conducted by William Steinberg. 
Capitol CTL7070 (12 in., 36s. 54d.). 


BRAHMS. Concerto in D major for 
Violin and Orchestra, Op. 77. 
Julian Olevsky (violin), National 
Symphony Orchestra of Washing- 
ton conducted by Howard Mitchel. 
Nixa WLP5273 (12 in., 36s. 54d.). 


BRAHMS. Concerto in D major, 
Op. 77. David Oistrakh (violin). 
All-Union Radio Symphony 
Orchestra, conducted by Kyril 
Kondrashin. Monarch MWL310 
(12 in., 36s. 54d.). 

Renardy, Concertgebouw, Munch (7/51) LXT2566 
Rybar, W. Austrian S.O., Moltkau (1/53) CLP1113 


de Vito, Philharmonia, Schwarz (3/54) (H) ALP1104 
C. Ferras, Vienna P.O., Schuricht (8/54) LXT2949 


The least interesting (apart from Ren- 
ardy, Rybar and De Vito discs since super- 
seded) is the new Nixa issue. Julian 
Olevsky, whom I believe to be young 
violinist, gives a serious, considered and 
thoroughly admirable performance of the 
concerto, but it is not so far lifted from the 
ordinary as to shine where such bright stars 
are its rivals. The tone of the Washington 
orchestra is drab, where that of the 
London, Pittsburgh and Vienna orchestras 
is blooming. 
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Milstein’s disc is a winner—not nece:- 
sarily the winner, though, for it is possible 
that many people will object to the sleek, 
over-nourished instrumental tone which 
Capitol seems to favour. In the Adagio 
this effect, recalling a plump, well-groomed 
Labrador, is particularly disagreeable—ocr 
delectable, according to taste. This is 
almost the only thing to be said against the 
record (apart from an occasionally obtrusive 
surface). Marked, as always, by great 
sweep and boldness, Milstein’s reading has 
a scope and grandeur that hardly abide 
question. A great virtuoso and a serious 
artist are here combined. 

And yet I take back nothing of what 
I said about Johanna Martzy’s perform- 
ance last October. There is not here the 
master-fiddling such as we hear from 
Milstein ; nor is there the slightly disturb- 
ing sense of the great virtuoso at work. 
Milstein’s style could fairly be described 
as impeccable, but when we listen to his 
record we may find ourselves thinking about 
Milstein when we should be thinking about 
Brahms. This never happens in_ the 
Columbia performance. Since Milstein 
sounds neither tired of the work nor 
affected, I realise that I am getting dan- 
gerously close to a defence of the less than 
consummate. But I think that anyone who 
hears the two records will see what I mean. 
There is a sense of discovery in‘Miss Martzy’s 
reading which gives it an unfading fresh- 
ness ; Milstein, it seems, discovered every- 
thing years ago, and recreates it with 
wonderful ability. 

So far as orchestra goes, the Columbia 
disc is better. Kletzki’s reading is eminently 
sound and never obtrusive, and the Phil- 
harmonia are concerned more with the 
music than with displaying their tone, 
beautiful though it is. The Pittsburgh 
Orchestra overplay. 

The choice is really between these two 
versions, at the moment. The particular 
merit of the Decca production is Schuricht’s 
calm, almost simple, treatment of the 
Adagio, peculiarly refreshing after the 
heavy emotional tone and more “ studied ” 
handling of the Americans. A.P. 


Postscript. The Oistrakh performance 
of this concerto has arrived in time for 
consideration. It is extremely disappoint- 
ing, for despite the dazzling fiddling, such 
as we expected, it is not a good performance. 
Neither Kondrashin nor, one is forced to 
conclude, Ojistrakh seems to have feeling 
for the shape and structure of this noble 
work. Ojistrakh gives the impression all 
the time that his mind is concentrated 
solely on playing for all it is worth the 
particular passage in hand ; its relation to 
the preceding or subsequent passage, its 
part in the total structure, does not seem to 
concern him. So the tempo is constantly 
changing. In the first movement, for 
example, bars 170 ff., and the corresponding 
passage bars 410 ff., sound like exercises 
inserted into the composition. ‘The concerto 
suddenly stops moving while these arpeggios 
are rendered with the most excellent 
technique. The tranquillo passage at bar 312 
is slowed down out of all proportion ; the 
tranquillo passage after the cadenza becomes 
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AANA ON 


Let Mercury Be Your Santa Claus! 
Make Your Gift the Year’s Most 
Cttiactve and Exciting Album 
THE FIRST COMPLETE RECORDING OF 


THE NUTCRACKER BALLET 


(Tchaikovsky Op. 71) 
Antal Dorati conducting the Minneapolis Symphony Orchestra 
JERE, on two double-sided 12-inch 334 r.p.m. Long- 
Playing records, is the first recording of the complete 
‘“ Nutcracker ’’ Ballet. 


Recorded by the superb ‘* Living Presence ’’ technique, 
the Minneapolis Symphony Orchestra under its conductor, 
Antal Dorati, brings you the full beauty of Tchaikovsky’s 
delightful work, so seldom heard in its entirety. 


Packaged in a truly de-luxe art album, complete with 
analysis of the Ballet and its history, this Mercury Album 
sets a new standard in record presentation, and will be a 
constant source of delight which you will always treasure. 
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NEW ISSUES OF 
‘LIVING PRESENCE’ Classical 
Long-Playing Recordings 


and now... 


EXTENDED PLAY 


e 
re 


1G KODALY — (45 r.p.m. 7-inch Optional Centre) 
ee The Peacock. Variations on a Hungarian Folk Song | 
“< BARTOK TONY MARTIN 


Suite from ‘“‘ The Miraculous Mandarin ”’ (MG50038) 


Songs for Romance (EP-!-3181) 
Antal Dorati : Chicago Symphony Orchestra 





The Firebird Ballet Suite (MG50004) 
Antal Dorati : Minneapolis Symphony Orchestra 
CONSTANCE KEENE 
Keyboard Favourites (MGI0I13) 
SOUSA Centennial Souvenir 
Favourite Marches (MG40007) 
Frederick Fennell : Eastman Symphonic Wind Ensemble 
ROY HARRIS 
Symphony No. 3 
HOWARD HANSON 
Symphony No. 4 (MG40004) 
Howard Hanson : Eastman-Rochester Symphony Orchestra 
STRAVINSKY 
Le Sacre du Printemps (MG50030) 
Antal Dorati : Minneapolis Symphony Orchestra 
DEEMS TAYLOR 
Through the Looking Glass, Op. 12 (MG40008) 
Howard Hanson : Eastman-Rochester Symphony Orchestra 


36/5id. inc. P.T. 
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BORODIN SOPHIE TUCKER 
Symphony No. 2 in B minor The Spice of Life (EP-!-3149) 
STRAVINSKY 


XAVIER CUGAT and his ORCHESTRA 
Latin Lament (EP-1-3119) 


VIC DAMONE 
Walking My Baby Back Home (EP-1-312!) 


RED NORVO, TEDDY WILSON, SLAM STEWART 
Improvisations (EP-1-3105) 


XAVIER CUGAT and his ORCHESTRA 
Mambo (EP-!-3178) 


IRVING FAZOLA 
Dixieland (EP-1-3173) 


BOBBY MAXWELL and his Harp 
Harpmonics (EP-1-3142) 


9/34d. inc. P.T. 
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TOSCANINI 
N.B.C. Symphony Orchestra 
“Tristan und Isolde” 
(Act 3): Liebestod 
“Die Walkiire”’ (Act 3): 
Ride of the Valkyries — Wagner 
7ER 5003 = 12/- (plus 3/11 tax) 


Danse Macabre—Saint-Saéns \ 
On the Trail — Grofé is 
7ER 5012 12/- (plus 3/11 tax) /® 


\ 
RAFAEL KUBELIK 
Philharmonia Orchestra 
Overtures: ““Idomeneo” 
and “‘Die Zauberflote”’ 
Mozart 


7ER 5002 
12/- (plus 3/11 tax) 


SIR JOHN 
BARBIROLLI 
Hallé Orchestra 
Overture ‘Don Pasquale’ 
— Donizetti; Gold and 
Silver Waltz—Lehar 
7ER 5009 12/- (plus 3/11 tax) 










of outstand 
ecords 







ANTHONY BERNARD A. 
London Chamber Orchestra ~~ 
Pavanne; Overture: “Masques et 
Bergamasques”’— Fauré SS 
Sinfonia— Arrival of the Queen of Sheba Wn from 
(““Solomon’’) — Handel SX 
7EP 7001 8/6 (plus 2/9+ tax) 


; lection 
On these P pal rtended Play B 
ot 45 rsp a} _ (plus tax) 


more musil! 
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BENIAMINO GIGLI 


La Danza; Marechiare; 


S WOM . SS 
SAMHAIN S SS 
SSS . S 





Mattinata; La Serenata; MOURA LYMPANY SCR 
TEB 6003 8/- (plus 2/74 tax) The Philharmonia Orchestra THE ROBERT SHAW CHORALE 
cond: Walter Susskind conducted by Robert Shaw with organ acconi 

LICIA ALBANESE Scherzo (from Concerto Chorus: Hallelujah! (from “‘Messiah’’)—Hang pf 

Arias from “Madama Butterfly” — gymphonique No. 4)—Litolff Ave, Verum Corpus (K.618)— Mozart Sha 

i ns Chorus: God so loved the world (from § F | 

with JAN PEERCE ; Piano solo: La Maja y el “The Crucifixion”) — Stainer Sha 

Arias from “La Traviata Ruisefior (““Goyescas” No. 4)— Chorus: He, watching over Israel (from B Sh; 

TER 5008 12/- (plus 3/11 tax) Granados 7EP7014 8/6 (plus 2/94 tax) **Elijah’’) — Mendelssohn 





TE) 





7EP 7012 8/6 (plus 2/94 tax) 
WITH THESE RECORDS YOU CAN BUILD Ut 


Ask your “His Master’s Voice” Record Dealer for a demonstration - TlBrg 
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ARTHUR FIEDLER 
Boston Promenade Orchestra 
Overtures — The Mikado; 
The Pirates of Penzance— Sullivan 
7EG 8001 = 7/- (plus 2/35 tax) 


Intermezzo 
(from film “‘ Intermezzo”’); 
Brazil; Malaguefia ; Jealousy 
7EG 8021 ° 7/- (plus 2/33 tax) 


TOM JENKINS 
and the Palm Court 
Orchestra 
The Laughing Violin; 
By the Sleepy Lagoon; 
Parlez moi d’amour; 
Gipsy carnival 
TEG 8035 7/- (plus 2/34 tax) 


SEMPRINI 
La Comparsa; 
Malaguena; 
Maria Dolores; 
Esa es la mona 


7TEG 8040 
7/- (plus 2/34 tax) 





“FATS” WALLER 
(on the organ) 
and his Rhythm 

Mamacita; 
Swinga-Dilla-Street ; 
I believe in miracles; 

Let’s get away from it all 

7EG 8022 7/- (plus 2/34 tax) 







IDA HAENDEL 
& GERALD MOORE 
Caprice in A Minor, 

Op. 1, No. 24—Paganini 
Six Rumanian folk dances 
—Bartok arr. Székely 


LOUIS ARMSTRONG 
and his Orchestra 
I gotta right to sing the Blues; 
Sittin’ in the dark; 
He’s a son of the South; 







7EP 7013 +9 - 5 
\LEFLADIMIR HOROWITZ = MARIO LANZA 8/6 (plus 2/94 tax gar reer 
ea Chopin Mazurkas: “Cavalleria Rusticana” nan oe 
an D Flat, Op. 30, No. 3; Mamma, quel vino € generoso 
art @Sharp Minor, Op. 30, No.4; — Mascagni; Granada — Lara DUBE ELLINGTON THE BENNY 


om fF Minor, Op: 63, No. 2; Macumaatio, diavo’tage~Netile and his Orchestra GOODMAN QUARTET 
Sharp Minor, Op. 63, No.3; The Lord’s Prayer — Malotte Skin Deep; Stompin’ at the mane 
‘om PSharp Minor, Op. 59, No. 3 TEB600S 8/- (plus 2/73 tax) Sophisticated Lady My melancholy bavy; 
TER 5006 12/- (plus 3/11 tax) TEG 8033 7/- (plus 2/3} tax) Moon glow; Avalon 
7EG 8003 7/- (plus 2/3! tax) 
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The Pye Black Box Record Player is the first 
instrument of its kind to be marketed in Great 
Britain. Never before has so compact a unit 
provided this high fidelity reproduction with 
such a room-filling quality of sound. It plays all 
speeds of records. Automatic changer or single 
player models are available. 
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““! like Opera but... 


it’s so deucedly difficult to fit in these days. 


Busy man and all that. . . frightful bother until 


my young jackanapes of a nephew badgered me 


into getting a Black Box. Switch on any odd 


moment now. Don’t miss a thing . . . might 


just as well be in the Opera House. All due to 


something or other called Hi Fi so they tell me.” 





BLAGK BOX 


RECORD REPRODUCER 


AUTO CHANGERS 63 Gns. Luxury Model, and 39 Gns. 


SINGLE PLAYERS 6! Gns. Luxury Model, and 37 Gns. 
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an Adagio, while the animato closing pages 
are added on as if they were the contrasting 
section of a Slavonic Dance. The most 
glaring case of a wrong ritenuto is at bar 
85. 
’ For such a misrepresentation of Brahms’s 
work no amount of fine, even at times noble, 
playing can make up. (Ojistrakh’s intona- 
tion, incidentally, is less secure than 
Milstein’s.) A glutinous performance of the 
Adagio leads into a reading of the finale 
with the tempo pulled about at will. 
Before these words are printed, I shall 
have heard Oistrakh play the Brahms 
Violin Concerto in the Festival Hall with 
Sir Malcom Sargent as conductor. It will 
be interesting to see how the performance 
compares with this recorded one. ‘The 
Russian orchestral contribution is sluggish, 
wooden and insensitive. The recording is 
poor at first, after that not too bad on the 
first side, so long as the orchestra has the 
field to itself ; as soon as the soloist appears 
it is made to recede into indistinctness. 


BRAHMS. Symphony No. 4 in E minor, 
Op. 98. Stadium Concerts Sym- 
phony Orchestra of New York 
conducted by Leonard Bernstein. 


Brunswick AXTL1066 (12 = in., 
36s 54d.). 
L.S.O., Krips (11/50) LXT2517 


N.B.C. S.O., Toscanini (6/53) (H)ALP1029 
New York P.O., Walter (10/54) ABL3008 


I do not know the American scene well 
enough to say just what this orchestra is but 
there is no doubt that it gives its conductor 
the most immaculate playing. Brunswick, 
for their part, give Mr. Bernstein a fine 
recording, with a quality of sound that is a 
pleasure to hear. The conductor, in fact, 
has the cards in his hand and the only 
question is what he does with them. To 
him, of course, must go much of the credit 
for the quality of the playing—it seems to 
be rehearsed with the utmost care: but 
when it comes to interpretation he fails to 
give this symphony the greatness we know 
itto have. This comes from his pre-occupa- 
tion with each bit of a movement in itself 
and his neglect of the sweep of the movement 
as a whole. He devotes himself with loving 
care to each section as it comes along, 
making everything he can of it—but that 
treatment always fails to make anything of 
a great symphonic movement. 

The first movement does not go through 
to a peroration anything like as big as 
Walter gives it: whatever beauties there 
are on the way—and there are many—you 
are not left with the sense of having been 
through an overwhelming experience. As 
the experienced listener will know, this 
treatment is disastrous when applied to the 
variations of the Finale. It is always a 
difficult movement to hold together: here 
it falls into little bits. Sometimes even a 
tune suffers from being regarded phrase by 
phrase, the wonderful espressivo tune of the 
slow movement, for example. On its 
second appearance this tune positively 
drips with emotion, and to my ears, 
artificial emotion at that. 

The cards were in Bernstein’s hands. 
The tricks remain with Toscanini and 
Bruno Walter. 
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BRAHMS. Variations on a Theme by 


Haydn, “St. Antoni Chorale”, 
Op. 56a. 
ELGAR. “Enigma” Variations, Op. 


36. N.B.C. Symphony Orchestra 
conducted by Arturo Toscanini. 
H.M.V. ALP1204 (12 in., 36s. 54d.). 


Haydn Variations : 
Vienna P.O., Furtwangler (11/52) (H)ALP1011 
Concertgebouw, Beinum (5/53) LXT2778 
Enigma Variations : 
See further reviews under Elgar. 

Toscanini’s famous grip is well tightened 
on the Haydn-Brahms Variations; they 
are pulled together into a very convincing 
whole (and the whole seems correspondingly 
shorter than in laxer performances). It is, 
however, at the expense of allowing always 
the gentler variations their full individuality 
—after a fifth and sixth variation of remark- 
able, and wholly convincing vitality the 
seventh, for example, is less gracious than 
its grazioso inscription. 





CHRISTMAS 1954 
May we suggest that a subscription 


y to ‘‘ The Gramophone’’ would a 
make an excellent Christmas gift 
carrying your Good Wishes through- 

@ out the coming year. A note from = 

y you, together with a remittance of 

w fourteen shillings, for any part of the 

y world, and we will send a Greetings 
s card advising your friend of the 
__ and its donor. : 





Not all the individual playing, for that 
matter, is wonderfully gracious ; the oboes 
are on the sour side. But the strings are 
not given quite a fair chance ; for though 
the recording initially seemed full, and 
good, their delayed entry in the first 
variation revealed a glazed quality of tone. 
Glazed enough, I think, for the vitality of 
the performance to seem less attractive 
alongside the smoother (and at least 
equally rich) sound to be obtained from 
Decca LXT2778, on which Van Beinum 
and the Concertgebouw Orchestra of 
Amsterdam back the work with the Brahms 
Academic Festival and Tragic Overtures. 

Toscanini’s backing is a curiously un- 
forceful performance of the Enigma Varia- 
tions. Here the more restrained passages 
are given their full value (though Ysobel’s 
viola seems rather too restrained), and 
there is some luscious string playing— 
superior, in general, to that of the wind. 
But the less restrained passages do lack 
something in brio ; and this is not made up 
for by seemingly pressing transitions from 
one variation to another—whether origina- 
ting from the conducting or the engineering, 
surely the gap is considerably too short 
between Variations 4 and 5, 7 and 8, and 
11 and 12? 

The recording is good without being 
superlative ; the surface, on this copy, 


sometimes noisy. Alternative versions of 
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the Enigma are discussed this month in 
Elgar’s own alphabetical place; but this 
one could well be acceptable if the coupling 
happens to be convenient. M.M. 


BRUCH. Concerto No. 1 in G minor, 
Op. 26. 

MENDELSSOHN. Concerto in E minor, 
Op. 64. Nathan Milstein (violin). 
Pittsburgh Symphony Orchestra 
conducted by William Steinberg. 
Capitol CTL7059 (12 in., 36s. 54d.). 


BRUCH. Concerto No. 1 in G minor, 
Op. 26. Alfredo Campoli (violin). 
New Symphony Orchestra _ con- 
ducted by Royalton Kisch. 

MENDELSSOHN. Concerto in E minor, 
Op. 64. Alfredo Campoli (violin). 
London Philharmonic Orchestra 
conducted by Eduard van Beinum. 
Decca LXT2904 (12 in., 36s. 54d.). 


BRUCH. Concerto No. 1 in G minor, 
Op. 26. Zino Francescatti (violin). 
Philharmonic Symphony Orchestra 
of New York conducted by Dimitri 
Mitropoulos. 

WIENIAWSKI. Russian Air (“Souvenir 
de Moscou ”’,), Op. 6. Zino Frances-~ 
catti (violin), Artur Balsam (piano). 
Philips ames (10 in., 27s. 34d.). 
Bruch Concer 

Campoli, NS S. 0. (8/51) LXT2596, or as above 

Varga, Philharmonia, Susskind (3/54) 33SX1017 

Heifetz, L.S.O., Sargent (4/54) (H) ALP1124 

Mendelssohn Concerto 

Campoli, L.P.O. (9/50) LX3001, or as above 

G. de Vito, L.S.O., Sargent (4/53) (H) BLP1008- 

Stern, Philadelphia S.O. (11/53) 383CX1071 

Menuhin, Berlin PO (5/54) (H) ALP1135 

Until this month these two concertos, 

two of the most popular in the repertory, 
have each been without a completely satis- 
factory recording. Always there has been 
some drawback: to the Campoli Bruch, 
for example, an incongruous coupling in 
the form of Bach’s D minor unaccompanied 

Sonata ; with the Heifetz Bruch, a poor 

performance of Mozart’s A _ major 

Concerto. Now, from the Decca factories, 

come two discs each coupling the two 

concertos, and each is a front-rank record. 
Let us take the Bruch Concerto first, that 
attractive work which in style has been 
described as mid-way between the Mendels- 
sohn and Brahms Violin Concertos. Nathan 

Milstein, a wonderful violinist, gives a full- 

toned, full-blooded performance, instinct 

with the mastery of a great virtuoso, but 
never in the least bit vulgar or sentimental. 

There is an honesty about his playing which 

is immediately attractive ; we never hear 

those Heifetzy little languishings (compare, 
for example, Heifetz and Milstein leading 

back into Tempo 1, two bars before letter C 

in the first movement). M<ilstein’s tone 

emerges with wonderful fullness, and he is 
backed up by million-dollar orchestral 





THE VERY MOVING XMAS MORNING SERMON 
from T. S. Eliot’s 


Murder in the Cathedral 


interpreted by Robert Speaight 
: on H.M.V. ronan record BS8499 5/- 
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playing. The balance between soloist and 
orchestra has been fairly observed ; indeed 
the violin is almost swamped by orchestra 
(rare event when a virtuoso records!) at 
one point in the second subject. 

Almost the only fault to be found with 
this performance is that both soloist and 
conductor sometimes appear reluctant to 
adopt a real piano or pianissimo. On the 
second page of the slow movement, where 
the orchestra is marked pp, the sound could 
be described only as f. The penultimate 
chord of this movement (pp) is a good solid 
mf pizzicato, and the soloist’s phrase could 
not possibly be called morendo to ppp. In the 
Finale, even Milstein does not quite define 
cleanly the double-stopped semiquavers 
after letter G, but he does so far more 
exactly than any of the other violinists who 
have recorded the Concerto. The Capitol 
recording, I should add, is as sumptuous as 
most of those emanating from Pittsburgh, 
without—as some of the series have done— 
overstepping the permissible bounds of 
resonance and fatness of tone. 


Heifetz, by comparison (but by com- 
parison only) sounds thinner-toned, more 
metallic. He does not seem to be playing 
the concerto as if he loved it—cold and 
highly efficient, where Milstein is glowing. 
The orchestral support is very feeble, and 
kept well in the background. Tibor Varga, 
an aristocratic violinist, gives a poised 
account of the piece, and is well accom- 
panied, but his tone, as recorded, is dis- 
agreeable ; it seems to sneer at us. 

The new edition of the Campoli Bruch, 
however, is a success. Like M.M., who 
reviewed LXT2596, I admire Campoli’s 
performance immensely, and find in it a 
warmth, poetry and lyricism which draw 
an immediate response. We shall never 
discover Campoli playing loudly where 
Bruch has asked him to be soft. The 
recording, in this new form, is much 
improved, though not as good as the best 
modern LPs. The accompaniment is careful 
and sensitive. This, in fact, is the per- 
formance I would soonest live with. 


Earlier reviews will indicate why none of 
the previous Mendelssohn Violin Concertos 
listed above could be recommended. The 
fault with the Campoli version, however. 
eloquently played and finely accompanied, 
was one solely of recording ; and in the 
new edition it has been put right. The 
Milstein/Campoli comparison follows the 
same lines as with the Bruch. Milstein is 
never merely slick, but his emotional 
batteries are so highly charged that the 
quiet poetry (and there is much of it in the 
piece) is pepped up unsuitably: in the 
sequence starting bar 197 of the first move- 
ment (pp, leggiero), for instance, or the 
recapitulation of the second subject, which 
is absurdly loud both in solo and orchestral 
statements. The recording is clearly done 
with the violin close to the microphone ; 
we hear fingers rapping down on the strings 
in the transition to the Finale, yet this is 
never less than fine fiddling. 

I have left the Philips disc to last. This 
will interest those who want only the Bruch 
Concerto. Francescatti’s tone, in the first 
two movements, lies somewhere between 
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Milstein and Heifetz. He has been recorded 
with his solo line in very high relief, and the 
orchestra subdued when it is accompanying. 
But Mitropoulos comes into his own with 
the orchestral passage, un poco vivo, just 
before letter D, which he treats very 
excitingly, like a whirlwind. In the closing 
pages of the first movement Mitropoulos is 
really too free. The Adagio is taken a shade 
fast, and one becomes aware that Frances- 
catti is an athletic rather than a poetical 
player. His taste is less certain than 
Milstein’s or Campoli’s. Yet he displays a 
fancy in his handling of the triplet sequence 
before D which none of the other violinists 
can rival. By Milstein standards, the Finale 
is something less than masterly ; nor is the 
recording as good as on the other side. 
The Wieniawski Souvenir de Moscou is a piece 
of little interest, so the disc works out rather 
expensive. 

To sum up, then: the best Mendelssohn 
and the best Bruch Violin Concertos are 
now coupled; and choice is between 
Milstein’s glossily presented but masterly 
productions, and Campoli’s, which I find 
warmer, more responsive to the charm and 
poetry of the music. Those who want only 
the Bruch will have to make for Frances- 
catti, and they should not be disappointed. 

A.P. 


BRUCKNER. Symphony No. 3 in D 
minor, (“ Wagner Symphony ”’). 
Vienna Philharmonic _ Orchestra 
conducted by Hans Kn ertsbusch. 
Decca LXT2967 (12 in. "aie. 54d.). 
Salzherg Mozarteum, Fekete LPA1018 

This is a very welcome first appearance 
indeed. It will certainly give deep satisfac- 
tion to the Brucknerians, and it will enable 
those who have not yet taken to this com- 
poser to introduce themselves to a lovely 
symphony. On the rare occasions when we 
hear a Bruckner symphony in the concert 
hall, it is usually the 4th: this one seems 
to me to be no less easy to enjoy and it is, 
indeed, very friendly music to approach. 
Its sobriquet, by the way, refers merely to 
the fact of its dedication to Wagner. 

The performance is admirable. In any 
case, one would scarcely presume to 
question the interpretation of Bruckner by 
this orchestra and conductor. Those 
powerful full orchestral passages throw into 
enchanting relief the melting Viennese 
moments (such as the ravishing 2nd subject 
of the opening movement). I said 
‘“‘ravishing”’, but that is not quite as true 
of the sound on this record as it ought to be, 
for the string tone does lack that rich, warm 
quality which Bruckner’s music needs so 
much and which we know the Viennese 
players to possess. A lesser defect is the 
resonance of the recording. This does not 
affect the music while it is going on (except 
that an empty hall may account for the 
lack of warmth in the strings) but it is tire- 
some whenever there is a sudden silence 
after a big orchestral sound. 

These things one could wish were better. 
They do not, however, greatly detract from 
the value of the performance and I hope no 
one will be put off acquiring this disc. It 
is definitely a record to add to the library. 

T.H. 
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CAPLET. The Mask of the Red Death 
for Harp and Strings. 

McDONALD. From Childhood—Suite 
for and Orchestra. Apn 
Mason Stockton (harp), Concert 
Arts Orchestra conducted by Felix 
Slatkin. Capitol CTL7057 (12 in., 
36s. 54d.). 

Devotees of the harp are certainly in 
good fortune here ; both sides of the disc 
are illuminated by the most angelic playing 
on the part of Ann Mason Stockton. 

Both composers give her in any case 
rather more than merely a fair chance ; tie 
music grows out of the instrument’s 
capabilities. Particularly the Caplet ; 
choosing Edgar Allan Poe’s grim story of 
the festive noblemen frantically dancing 
until they die of the Red Death has offered 
him an opportunity to exploit the harp’s 
capacity for eeriness as well as for waltzing 
(the idea, if not actually the music, did duty 
again a few years later in Geoffrey Toye’s 
The Haunted Ballroom). Warp and string 
quartet was Caplet’s original choice ; on 
this record the quartet is multiplied to good 
effect—music so strongly programmatic, 
and balletic, must surely gain from the 
extra strength of string tone. 

André Caplet was a friend of Debussy’s, 
who won the Prix de Rome in 1901; you 
would expect him to understand the harp. 
Harl McDonald would seem less naturally 
disposed toward the instrument by back- 
ground: a native of Colorado, Director of 
the Music Department of Pennsylvania 
University, Manager of the Philadelphia 
Orchestra, and musical research scientist. 
But it is all there nevertheless ; six English 
nursery tunes (J saw three ships, Lavender’s 
blue, There was a jolly miller, Three Blind Mice, 
There was a lady, Oranges and Lemons) dolled 
up, not as Quilter dolled most of them up 
for his Children’s Overture, but in a more 
extended three-movement form. The instru- 
mental colouring is often vivid ; the musical, 
and specifically the harmonic colouring 
less so—one is uncertain which generation of 
the family is being addressed at this length. 
But that luscious harp would save far worse 
situations than this. 

Nor is the harp, of course, alone ; Felix 
Slatkin and the Concert Arts Orchestra 
play both works most beautifully. The 
recording, too, is to match ; clean, strong, 
and vivid, with only the merest trace of 
occasional wiriness. Well qualified for 
inclusion in any celestial library. M.M. 


COPLAND. Appalachian Spring. Fan- 
fare for the Common Man. Billy 
the Kid—Ballet Suite. El Salon 
Mexico. National Symphony 
Orchestra of Washington, D.C., 
conducted by Howard Mitchell. 
Nixa WLP5286 (12 in., 36s. 54d.). 
Billy the Kid : 

Ballet Theatre Orch., Levine (12/53) CTL7040 


Appalachian Spring is surely one of the most 
beautiful scores to come from America. 
Those who saw Martha Graham’s company 
dance the ballet, during their season at the 
Saville Theatre last March, will know, too, 
what a wonderfully beautiful work of art is 
the total ballet, with its sets by Noguchi 
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BERLIOZ Les Troyens a Carthage 

soloists and chorus with 

L’ORCHESTRE DU CONSERVATOIRE DE PARIS 
conducted by HERMANN SCHERCHEN DT'L 93001-3 


HONEGGER Le Roi David 
soloists and chorus with L’ORCHESTRE NATIONAL DE LA R.D.F. 
conducted by ARTHUR HONEGGER DTL 93004-5 


M. A. CHARPENTIER Messe de Minuit 

soloists and chorus with 

THE ORCHESTRA OF THE PARIS CHAMBER MUSIC SOCIETY 
conducted by ANDRE JOUVE EL 93006 


RAVEL Valses nobles et sentimentales; Bolero 
L’ORCHESTRE DU THEATRE DES CHAMPS-ELYSEES 
conducted by PEDRO DE FREITAS BRANCO 
DTL 93007 Grand Prix du Disque 1954 


Alborada del Gracioso and Pavane pour une Infante défunte; La valse 
L’ORCHESTRE DU THEATRE DES CHAMPS-ELYSEES 

conducted by PEDRO DE FREITAS BRANCO 

EL 93008 Grand Prix du Disque 1954 


DEBUSSY 

La demoiselle élue and Noél des enfants qui n’ont plus de maison; 
L’ Enfant prodigue 

soloists with L’ORCHESTRE DU THEATRE DES CHAMPS-ELYSEE% 
conducted by D. E. INGHELBRECHT DT'L 93009 


FALLA Four Spanish pieces; Fantasia Baetica 
LEOPOLDO QUEROL (Piano) EL ggor! 


THE FIRST RELEASE OF 


LONDON. 


DUCRETET- THOMSON 


JOLIVET 
Concertino for Trumpet, String Orchestra and Piano 
and Andante for Strings 
ROGER DELMOTTE (Trumpet), SERGE BAUDO (Piano) 
Concerto for Piano and Orchestra 
LUCETTE DESCAVES (Piano) 
L’ORCHESTRE DU THEATRE DES CHAMPS-ELYSEES 
conducted by ERNEST BOOR 

DTL 93014 Recording supervised by the composer 





TURINA La Procesién del Rocio, Opus 9 and Canto a Sevilla; 
Danzas Fantasticas and La Oracion del Torero, Opus 8 

THE MADRID SYMPHONY ORCHESTRA 

conducted by PEDRO DE FREITAS BRANCO DTL 93015 


DEBUSSY La Mer; Ibéria 
L’ORCHESTRE DU THEATRE DES CHAMPS-ELYSEES 
conducted by D. E. INGHE!.BRECHT DTL 93017 





XVII 


ALBENIZ 

Ibéria (complete) 

remainder of 4th side: Navarra 
LEOPOLDO QUEROL (Piano) 
DTL 93022-3 


MOZART 

Symphony No. 40 in G minor, K.550; 
Symphony No. 41 in C major, K.551— 
** Jupiter ” 

L’ORCHESTRE DU THEATRE DES 
CHAMPS-ELYSEES 

conducted by HERMANN SCHERCHEN 
DTL 93020 


HAYDN 

Sonata No. 34. in E minor 
Sonata No. 49 in E flat major 
LILI KRAUS (Piano) 

EL 93021 


Famous duets from French opera 
PIERRETTE ALARIE (Soprano), 
LEOPOLD SIMONEAU (Tenor) 
L’ORCHESTRE DU THEATRE DES 
CHAMPS-ELYSEES 

conducted by PIERRE DERVAUX 


DTL 93018 
Nights at the Ballet, Vol. 1 


ORCHESTRA OF THE ‘**‘ CONCERTS COLONNE ” 
conducted by DANIEL STIRN 
DTL 93019 





LONG PLAYING (333 R.P.M.) RECORDS 








Some of the most striking Ducretet- 
Thomson L.P.s included in the first release 
issued in England under Decca’s London 
label were detailed in the October issue of 
The Gramophone. ‘The whole of the release 
is now listed here. It consists largely of 
records of French and Spanish music 

for the connoisseur, and while this most 
famous aspect of the label will continue 

to be in evidence in subsequent releases, 
the second will consist of dance records made 
by continental artists and orchestras. 

Full details are given in the supplement 
obtainable from dealers or direct from us. 


LONDON DUCRETET-THOMPSON, division of 


THE DECCA RECORD COMPANY LIMITED, LONDON, 8.W.0, 
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° BEETHOVEN 
Trio in B flat, Op. 97 
(The Archduke) 

Jean Fournier, violin 
Antonio Janigro, ’cello 
Badura-Skoda, piano 


° BRAHMS 


Trio for Violin, ’Cello and Piano in 
B major, Op. 8 

Jean Fournier, violin 

Antonio Janigro, ’cello 

Badura-Skoda, piano 


° WLP S13! 


¢ WLP 5237 


* BRAHMS 
Sextet in G, Op. 36 
Vienna Konzerthaus Quartet 
(Wilhelm Hiibner, 2nd viola, 


G. Weiss, 2nd ’cello) 
« WLP 5263 


° HAYDN 
Trios : No. 1 in G, No. 28 in G, 
No. 30 in D 
for Violin, ’Cello and Piano 
Jean Fournier, violin 
Antonio Janigro, ’cello 
Badura-Skoda, piano 
¢ WLP 5202 





A MUSIC BOX OF 


MOZART 
Concerto No. 11 in F, K.413 
Concerto No. 22 in E flat, K.482 
Vivian Rivkin, piano 
Vienna State Opera Orchestra 
Conductor : Dean Dixon 


* WLP 5244 


RACHMANINOFF 


Concerto No. 2 in C minor 
for Piano and Orchestra 


Edith Farnadi, piano 
Vienna State Opera Orchestra 


Conductor : Hermann Scherchen 
« WLP 5193 
SCHUMANN 


Piano Concerto in A minor, Op. 54 
Konzertstuck for Piano and Orchestra 
in G, Op. 92 

Concert Allegro, Op. 134 

Joerg Demus, piano 

Vienna State Opera Orchestra 
Conductor : Artur Rodzinski 


¢ WLP 5310 


CHRISTMAS CAROLS 


CHRISTMAS CAROLS CHRISTMAS CAROLS 


The Welch Chorale 
Director : James Welch 
(Music Boxes from the Bornand 


Collection) — 


VOL. I 


The Randolph Singers 


Director : David Randolph 
° WLP 5100 


SCHUMANN :- 
Fantasie, Op. 17 
Fantasiestuck, Op. 12 
Joerg Demus, piano, 
° WLP 5157 


SCHUMANN ° 


Romance—Op. 28, No. 2 
Toccata, Op. 7 
Kreisleriana, Op. 16 
Joerg Demus, piano 

« WLP 5142 


PIANO ENCORES : 
Schubert : Moment Musical in F 
minor, Op. 94, No. 3 
Brahms : Rhapsody in G minor, 
Op. 79, No. 2 
Liszt : Liebestraum in A flat, No. 3 
Ravel: Toccata 


Chopin : Etude No. 7 in C sharp 
minor, ‘Op. 25 
Liszt : Hungarian Rhapsody No. 2 


: in C sharp minor 

Chopin: Etude No. 3 in E, Op. 10 
Strauss-Schulhof': Pizzicato Polka 
Beethoven : Polonaise in C, Op. 89 
Badura-Skoda, piano 

° WLP 5277 








CHRISTMAS CAROLS 
VOL. 2 


Gordon Myers, baritone 
The Randolph Singers 
Director : David. Randolph 
* WLP 5200 
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and its costumes by Edythe Gilfond. 
Copland composed this score for Miss 
Graham in 1944, and like all her composers, 
he wrote it for a 13-piece orchestra. Like 
most of them, he also produced a version for 
full symphony orchestra, which had _ its 
premiére with the New York Philharmonic- 
Symphony under Rodzinski in October, 
1945; this version, the one used here, was 
one year the “‘most-played-American-piece- 
of-the-year’’. 

The ballet is set in Pennsylvania in the 
early nineteenth century: springtime in 
the Appalachians is celebrated by a man 
and woman in love, by a revivalist and his 
followers, and by a pioneer woman whose 
dreams are of the Promised Land. The 
section called “‘ Calm and flowing: Scenes 
of activity for the bride and her farmer 
husband ”’, consists of five variations on the 
Shaker melody ‘“* The gift to be simple ”’, 
a lovely tune which is included in Copland’s 
Old American Songs recorded for H.M.V. 
by Pears and Britten. 

Unfortunately the performance we are 
offered is a very moderate one: accurate 
but not tremendously on its toes. I would 
have suggested that the 13-piece scoring 
was more effective, had I not heard a 
million-dollar performance of the other by 
Koussevitsky and the Boston Orchestra. I 
wish H.M.V. would bring it out over here. 
It is coupled with El Salon Mexico. 

Billy the Kid, on the other side of the disc, 
presents again what has been called 
Copland’s “‘ Prairie Waggon ”’ style. This 


is the score of Eugene Loring’s ballet for - 


Ballet Caravan, brought out in Chicago in 
October, 1938, and not for the first time the 
next May in New York, as the sleeve-note 
implies. The music, composed in Paris, does 
not have the full, American charm of the 
later Appalachian Spring, though the cowboy 
tunes are attractively worked and the 
nostalgic passages are moving. The bangs 
of Billy’s fight with Patt Garrett and his 
men are well recorded, but the perform- 
ance could well be more pointed. I prefer 
the Ballet Theatre performance listed above, 
though the tone there is sometimes rather 
hard. 

El Salon Mexico is on the same side. The 
saloon is a popular dance hall, where 
strident clarinets, animated trumpets, and 
lively percussion play. This piece, composed 
in 1936, was one of the first to bring Copland 
before a wider public. 

The Fanfare for the Common Man was one 
of a series of ten fanfares commissioned by 
Eugene Goossens for the Cincinnati 
Orchestra’s 1942-3 season. Despite its 
awkward title, it is an impressive piece, for 
brass and percussion, and the Finale of 
Copland’s Third Symphony (Mercury 
disc reviewed in October) grew from it. 

A useful Copland compendium, then, 
but not so well performed or recorded as 
the music deserves. 





Deletion 


The Gramophone Company announce that 
the following records have been withdrawn for 
technical reasons. 

H.M.V. DBS703/4 Leonora Overture/Tosca- 
rind. H.M.V. DB5705 Egmont Overture/ 

“oscanini. 
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DEBUSSY. - Ibéria (No. 2 of “‘ Images ”’). 
La Mer. Orchestre du Théatre des 
Champs-Elysées, conducted by D. E. 
Inghelbrecht. London  Ducretet 
Thomson DTL93017 (12 in., 36s. 54d.). 
Ibéria : 

Suisse Romande, Ansermet 

Belgian Radio S.O., André 
La Mer : 

Suisse Romande, Ansermet 

Czech P.O., Désormiére (11/53) LPM14 


Philharmonia, Karajan (2/54) 33CX1099 
N.B.C. S.O., Toscanini (5/54) (H)ALP1070 


Though we can hardly hope for better 
versions of La Mer than those of Toscanini 
and Karajan, we need a good Ibéria. This 
colourful, beautifully worked evocation of 
Spain is, unexpectedly, the weak point in 
Ansermet’s LP of the complete Jmages (and 
besides, the record is beginning to show its 
age, now that ears are attuned to LP’s 
latest and finest products). The Telefunken 
is better recorded, but matter-of-fact as a 
reading. 

Inghelbrecht is a good and careful 
conductor, who gave with the Orchestre 
National a remarkably brilliant concert in 
London not long ago. But his Jbéria is a 
disappointment. He realises scrupulously 
the score, but we cannot feel that its 
picturesque aspects have captured his 
imagination. The orchestra responds in a 
routine fashion, and the sound is thin- 
blooded. 

The same is true of the other side. We do 
not see, hear and smell the sea, as in 
Toscanini’s and Karajan’s performances. 
My own preference is very slightly for the 
Karajan, but the Ravel couplings, Rapsodie 
Espagnole in the Columbia, the Second Suite 
from Daphnis and Chloe in the H.M.V., will 
doubtless affect choice. A.P. 


(12/50) LX T2524 
(6/52) LGX66001 


(1/52) LXT2632 


ELGAR. “ Enigma” Variations, Op. 
36. Overture “ Cockaigne ”, Op. 
40. Pomp and Circumstance 
March No. 1 in D major, Op. 39. 
Pomp and Circumstance March 
No. 4 in G major, Op. 39. Phil- 
harmonia Orchestra conducted by 
George Weldon. Columbia 33S X1024 
(12 in., 32s. 4id.). 
Enigma Variations 


Concert Hall S. O., Goehr (3/53) CLP1154 


S.O., Sargent (6/53) LXT2786 
L.P. O., Boult (7/54) ALP1153 
N.B.C. s O., Toscanini (12/54) ALP1204 

Cockaigne : 
L.P.O., Beinum (12/50) LX T2552 


The sound of this record is always good, 
but it does seem to improve as it progresses. 
The beginning of the Enigma is thin, but 
as the music gathers strength the thinness 
turns to brilliance—full brass make a 
splendid sound, quiet strings a meagre 
one. That is, as recorded; the Phil- 
harmonia strings are not in much danger 
of actually sounding meagre in this or any 
other studio. 

The brilliance continues right to the 
end, and sets off a performance of the 
Enigma that is often exciting: some of the 
quicker variations are superlatively done— 
Troyte and G.R.S., for example; also 
Nimrod, shaped most effectively. In B.G.N., 
the ’cello variation, there is some gorgeous 
string playing, but it is partially disguised 
by an unfortunate pre-echo absent else- 
where on the disc. 

The backing, again, is characterised by 
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brilliance, rather than by richness. It gives 
a lot of point to the Cockaigne Overture, 
which is shaped coherently by Weldon. 
He plays it without exaggeration, either of 
tempos or of dynamics, helping the piece 
notably to hang together, perhaps at some 
trifling expense of excitement. 

Towards the end the ad libitum organ is 
introduced to help out, and is well bal- 
anced ; so as to be heavy enough to be 
felt, yet light enough not to dominate the 
orchestra. It helps out again in the Pomp 
and Circumstance marches, given altogether 
rousing performances, with the best record- 
ing of the lot. But they follow each other 
quite _ineffectively, the more especially as 
the G major, which doesn’t come to a 
particularly overpowering end, is placed 
after the D major, which does. 

Cockaigne and the Marches, however, 
add up quite certainly to a backing strong 
enough to bring this Enigma into competi- 
tion with the other good versions—Tos- 
canini’s on the new H.M.V. considered in 
this issue alphabetically under its backing, 
the Brahms Haydn Variations; and, still 
sounding the best of the lot, the Decca 
recording, with a Purcell-Coates Suite for 
fill-up. Boult on H.M.V. I regret that 
I have not heard—others having borrowed 
Karl’s stars, may I borrow a useful phrase 
of his and say that the Boult is “ well 


spoken of ”’ ? M.M. 
FALLA. Suites 1 & 2, The Three- 
Cornered Hat. 


TURINA. Sinfonia Sevillana. Orquesta 
Nacional de Espafia conducted by 
Ataulfo Argenta. London Inter- 
national TWo1o1g (12 in., 36s. 54d.). 


Three-Cornered Hat—complete : 
Suisse Romande, Ansermet (9/52) LXT2716 
Opera Comique, Martinon (3/54) ULP9034 


Those who believe that the best, or at 
least the most idiomatic, performance of a 
work is likely to be given by compatriots 
of the composer—a theory which can 
usually be reasonably substantiated—will 
be interested to compare this issue of the 
two familiar Three-Cornered Hat suites of 
dances with that of the complete ballet 
conducted for Decca by Ansermet (to the 
recorded quality of which, on consideration, 
I fear I did less than justice in my review 
of September 1952). I still feel, as I did 
at the time, that Ansermet’s performance, 
though clear and vital, “‘ smacks in one or 
two places less of Spanish intensity than of 
Swiss decorousness ” ; but the sheer polish 
of the playing set a standard which it 
would be difficult to equal, and which is 
certainly not attained by the National 
Orchestra of Spain, which gives us zest 
but not much subtlety. It is obviously not 
one of the better European orchestras— 
some untidy ensemble in the Falla, and the 
fact that in the: Turina it can cheerfully 
record at a pitch blatantly different from 





Enjoy ROMEO AND JULIET with 
Shakespeare Claire Bloom H.M.V. ALP 1053/5 
aKesp MACBETH with Alec Guinness and 
at home Pamela Brown H.M.V. ALP1176/7 
on LP. JULIUS CAESAR with Silt 
: 
Records Maxton Hennse, 6 oe Ott 
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that of its celesta, reveal that it does not 
bother over-much about minutiae—but it 
plays with gusto. The one particular in 
which it can definitely give points to 
Ansermet’s version is in the tempi of the 
Miller’s farruca: there is something to be 
said for being a national of the composer’s 
country. The recorded tone is rather 
crude, and a slight surface swish is audible 
at moments. 


The work on the reverse was written’? 
I believe, the year after the Falla, and is 
considered one of Turina’s best com- 
positions (though the high-falutin’ woffle 
on the sleeve-note might well have sacrificed 
a few of the colourful adjectives for a little 
concrete information about it). Never- 
theless, it is clear that Turina’s mind ran 
more easily in the smaller forms and that 
larger structures presented problems which 
he never fully succeeded in solving. This 
*‘ descriptive symphony ”’ (if it can be so 
called) about his native city is scored for 
large orchestra, and consists of three 
movements: Panorama (quite the best part 
of the work); By the river Guadalquivir, 
which has a poetic cor anglais solo over a 
murmurous background of strings and 
harp, but is spoiled as a movement by 
vulgar harmonies and bittiness ; and Fiesta 
in San Juan de Aznalfarache, which doesn’t 
seem to go anywhere in particular. The 
recording of this side is clear, but a little 
weak in bass: a slight tape shudder at the 
start of the passage for four solo’ celli slightly 
mars the second movement. L.S. 


GRIEG. Concerto in A minor, Op. 16. 
Abbey Simon (piano), Hague Phil- 
harmonic Orchestra conducted by 
Willem van Otterloo. Philips 
ABR4o17 (10 in., 27s. 34d.). 

Curzon, L.S.O., Fistoulari (2/52) LXT2657 
Gieseking, Philharmonia, Karajan (10/52) 33C1003 
Rubinstein, R.C.A. S.0., Dorati 
(10/53) (H)ALP1065 
Moiseiwitch, Philharmonia, Ackermann 
(2/54) (H)CLP1008 
Novaes, Pro Musica Symphony, Swarowsky 
(11/54) PL8520 
The young American pianist, Abbey 
Simon, gives a fiery and well executed 
account of the solo part, but the perform- 
ance as a whole, at any rate as presented 
by the recording, lacks contrast, and is 
reluctant to drop below forte. This is the 
old Grieg Concerto we know so well: the 

Vox disc offers a work that we seem to be 

hearing for the first time. 


HANDEL. Arrival of the Queen of 
Sheba from “Solomon”. March 
from ‘“‘ The Occasional Oratorio ” 
Overture in D minor (arr. Elgar). 
London Symphony Orchestra con- 
ducted by George Weldon. Columbia 
SED5516 ( 7 in., 11s. 34d.). 


Here is a charming Handelian pot-boiler, 
with three favourites in full ceremonial 
dress. Both playing and recording are 
effective, especially in the Elgar version of 
the introduction to Handel’s second Chandos 
anthem, “In the Lord put I my trust ” 
The orchestra achieves a_ traditional 
Elgarian sonority which Weldon uses to 
great advantage. 
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HANDEL. Concerto No. 10 in D minor, 
Op. 7, No. 4. Concerto No. 8 in 


A major, Op. 7, No. 2. Geraint 
Jones (organ), Philharmonia 


Orchestra conducted by Wilhelm 
Schiichter. H.M.V. DLP1052 (r1oin., 
24s. 64d.). 

Concerto in D minor: W. Kraft (6/53) PL7202. 

Hard on the heels of Kéchel chaos and 
Schmieder shuffling comes a similar mani- 
festation of bibliographical nonchalance 
applied this time to Handel. I have 
pointed out elsewhere in this issue (Oiseau- 
Lyre Flute Sonatas) how easily two sonatas 
in A minor can be utterly confused and 
confounded: now we have similar con- 
fusion over two Organ Concertos in A 
major, both called Op. 7, No. 2. Comparing 
this set with the versions by Walter Kraft 
(reviewed by M.M. in THE GRAMOPHONE 
of June, 1953) I was rather surprised to find 
that the music of the two “ Op. 7, No. 2, in 
A major” concertos was decidedly different. 
Not even the varying attitudes towards 
baroque Auffihrungspraxis (German for 
style!) could account for the difference 
and with considerable regret I forced 
myself to put my thinking-cap on. 

The result was that a distant chord was 
duly struck, and I recalled another A major 
concerto—also No. 2—in Handel’s second 
set of Organ Concertos. This set consists 
largely of arrangements of the Concerti 
Grossi for strings and continuo, which 
appeared as Op. 6; and the A major 
concerto played by Geraint Jones and the 
Philharmonia Orchestra is in fact an 
arrangement—by Handel himself—of Op. 6, 
No. 11. Jones has therefore performed a 
particularly valuable service to Handel- 
lovers by recording a comparatively little- 
known work, in which we can see clearly 
Handel’s ‘process of arranging his own 
music, A score of the Concerto Grosso may 
be used with advantage, and reveals the 
changes (often highly interesting) made 
when the work was transferred from one 
medium to another. 

The information on the label should 
therefore be amended to read ‘* Concerto 
in A major, Set 2, No. 2. Band 1—Andante 
larghetto; Andante. Band 2—Largo; 
Allegro’. Nobody should feel that this 
unfortunate slip invalidates the recording 
as such. Even without labels, the disc 
would be far and away a better buy than 
the Kraft set, which suffers from poor 
string tone and a neo-baroque instrument. 
I have nothing whatever against this type 
of instrument when it is heard at its best ; 
but I simply cannot persuade myself to be 
charmed by Kraft’s prosaic interpretations 
and choice of stops. Jones makes use of an 
apparently ordinary English organ, but his 
skill in registration and clarity of touch give 
the works an altogether acceptable colour. 
His rhythm, too, is better than that of Kraft, 
which tends to sag or speed without any 
obvious purpose. 

Schiichter’s control of the orchestra is 
apparent from the very start of the A major 
concerto, where the crispness of the dotted 
rhythm makes the whole character of the 
ritornello. The second movement is notable 
for some crystal-clear passage work on the 
organ, whose contrasts of register and 
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timbre are faithfully recorded throughout. 
In the D minor concerto, the lower strings 
and wind have that typical Philharmonia 
compound of suave and luminous tone- 
colour, which simply does not exist in the 
Kraft version. The first Allegro is adapted 
from the second movement (Tempo giusto) 
of Telemann’s Musique de Table, second 
series. At the risk of causing Mr. Edward 
Sackville-West to suffer an_ inverted 
pamoison, I shall prefer Telemann’s original 
to Handel’s arrangement. Handel’s con- 
certo as a whole is an extremely convincing 
work, however, and has remarkable unity 
in its diverse moods and movements. Here 
again Jones improves on the other version 
by keeping the left-hand chords staccato, 
and consequently clear as a bell, in the 
quicker tempi. An excellent recording in 
every way. D.S. 


D°INDY. Symphonie sur un Chant 
Montagnard Francais, Op. 25. 
FRANCK. Variations Symphoni- 
ques. Aldo Ciccolini (piano), 
Orchestre de la Société des Con- 
certs du Conservatoire conducted 
by André Cluytens. Columbia 

33CX1190 (12 in., 36s. 54d.). 
Symphony : 

R. Casadesus, N Y P.O., Munch(2/54) 33CX1118 

H. Boschi, Czech P.O., Sejna (5/54) LPM90 
Svmphonic Variations : 

E. Joyce, Conservatoire, Munch (6/52) LXT2692 


M. Lympany Philharmonia. (12/52) CLP1002 
R. Casadesus, Philharmonia. (2/54) 383CX1118 


All that the intending purchaser wants 
to know is how this record compares 
33C-X1118 (M.M., February, 1954), coming 
from the same company, costing the same 
amount, and containing the same two 
compositions. It is much more enjoyable. 
Ciccolini’s playing has never suggested to 
me any great intellectual depths, but I 
have never heard him, in recital or concerto, 
give a performance that was less than 
delightful : because of the fine-spun, delicate 
tone and the exquisite elegance of the 
phrasing. These two works, then, suit him 
to perfection. Add a well-balanced record- 
ing and stylish accompaniment, piano tone 
that makes that of Casadesus (who is the 
soloist on the rival disc) sound shallow and 
bodiless, and you have Columbia surpassing 
themselves. What an enchanting work the 
d’Indy is! 


IBERT. Divertissement. 

SAINT-SAENS. Carnival of the 
Animals. Concert Arts Orchestra 
conducted by Felix Slatkin. Capitol 
CTL7069 (12 in., 36s. 54d.). 


Divertissement : 
Conservatoire, Desormiere 
Carnival : 
Belgian Radio Orch., Andr 
(2/54) LGM65018 or LGX66028 
Colonne Concert Ass., Sebastian (6/54) ULP9099 


The Carnival of the Animals is a pretty 
sure-fire piece ; those who contemplating 
investment in a version should, at the 
moment, weigh the merits of Nixa ULPgo99 
and Telefunken LGM65013. The Nixa is 
the most spirited and polished performance, 
also a fine recording ; the Telefunken is 
excellent, yet it might be thought rather 
expensive as a 10-inch LP, not MP—or on 
the other hand an economy if it avoids un- 
wanted couplings. The same Telefunken 
performance forms one side of LG X66028 


(2/54) LXT2868 
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COLLECTORS’ CORNER suggest 


over 100 of the best Long Playing Records 


as Ideal Gifts to bestow—or receive ! 








ORCHESTRAL, INSTRUMENTAL AND CHORAL 


CX1121/3 BACH: B minor Mass (Schwarzkopf, etc., cond.—Karajan)... 
CX1074 BACH : Recital of Organ music by Dr. Albert Schweitzer ... 
LW5095 BACH : Toccata & Fugue D min/Fantasia & F. (Demessieux) 
C102! BACH : Partita B fla{MOZART : Sonata No. 8 (Lipatti) 
CX1046 ae : * Eroica ° Symphony ne a 
arajan 
LXT2851 a. > Symphony No. 5 (Concertgebouw Orch.- — 
eiber 
LXT2872 BEETHOVEN : Symphony No. 6 (Concertgebouw—Kleiber) 
CX1035 BEETHOVEN : Symphony No. 7 (Philharmonia—Karajan) 
ALP1039/40 BEETHOVEN : Symphonies | & 9 (Choral) (N.B.C.— 
Toscanini) , 
BLPI024 BEETHOVEN : Pf Concerto No. 2 (Solomon & Philharmonia) 
LXT2839 a ee Emperor Concerto (Backhaus & V.P.O.— 
rauss ns si -_ sia — a ‘in 
ALP1I100 BEETHOVEN : Vin Concerto (Menuhin & Philharmonia) 
CX1055 BEETHOVEN Waldstein & nega sonatas 
(Gieseking) ... 
CX1073 BEETHOVEN : Pathetique & Moonlight sonatas (Gieseking) 
ABL3006 BERLIOZ : Te Deum (L.P. Choir & Royal Phil—Beecham) 
ALP1029 BRAHMS : Symphony No. 4 (N.B.C. Symphony—Toscanini) 
BLPIO028 BRAHMS : Double Concerto (de Vito, Baldovino & Orch.) 
LW504! BRAHMS : Academic Festival & Tragic Overtures (Beinum) 
LXT2886 BRITTEN : Young Person’s Guide & Grimes : music (Beinum) 
ALP1124 BRUCH : Vin Concerto/MOZART : Turkish naeanaates 
(Heifetz) ‘ 
CX1032 CHOPIN’S Waltzes, complete (Dinu Lipatti, pianist) ‘ 
CX1049 FALLA, RAVEL, DUKAS & PROKOVIEV Concert 
(Philharmonia) na a _— 
CLP1008 GRIEG & SCHUMANN : Piano Concerti (Moiseiwitsch 
rc 
PLP903 HOLST : The Planets (Philharmonic Prom. Orch _—Boult) 
C1006 MENDELSSOHN : ‘Italian’ Symphony (Royal P.O.— 
Beecham) _ one age sie oe one 
BLP1002 MOUSSORGSKY : Pictures at an Exhibition (c.—Kubelik) 
CLP1009 MOZART : Symphony 40/HAYDN : Symphony 86 (L. 
Mozart Orch. 
MWL302 MOZART : Symphony 41 & Serenade K. 239 (Haydn Orch. ) 
PL8300 we - «ON Pf Concerti K.450 & K.456 (Haebler & Vienna 
WLPSO97 MOZART : PF Concerti K. 491 & K. 595 ‘(Badura-Skoda & Or. ) 
CLP1007 RACHMANINOYV : Pf Concerto No. 2 (Lympany & Phil.) 
$1009 ROSSINI : La Boutique Fantasque (Philharmonia—Galliera) 
LW5039 ROSSINI : Wm Tell & Semiramide Ovts (cond.—Beinum) 
LGM65013 SAINT-SAENS : Carnival of Animals (Belgian Radio—Andre) 
CLPIOIO SCHUBERT : Symphonies 4 & 5 (London Mozart Players) 
CX1039 SCHUBERT : Unfinished tie tierra : 8th 
(cond. —Beecham) 
BLP1044 oa ° Symphony No. 4 D min (Philharmonia— 
antelli 
CX1047 SIBELIUS : 5th Symphony & Finlandia ‘(cond.—Karajan) _ 
LXT2913 J. STRAUSS: ‘New Year Concert’ (Vienna Philharmonic Or.) 
CX1001 R. STRAUSS : Don Juan & Till Eulenspiegel (cond.—Karajan) 
ALP1086 TCHAIKOVSKY : Romeo & Juliet/ WAGNER : Siegfried 
Idyll (Cantelli) 
BLPIOI2 TCHAIKOVSKY : Vin Concerto (Heifetz & Philharmonia) 
CLPIOOI TCHAIKOVSKY : Pf Concerto B flat min (Solomon & Phil.) 
CX1065 TCHAIKOVSKY : Swan Lake & Sleeping Beauty (Karajan) 
LW5110 TCHAIKOVSKY : Nutcracker suite (Paris Cons—Fistoulari) 
ALP1042 TCHAIKOVSKY : Pathetique Symphony (Phil.—Cantelli) 
ALPI102 VAUGHAN-WILLIAMS : Sinfonia Antartica (Halle— 
Barbirolli) “ 
LW5106 WAGNER : Ride of Valkyries & Fl. Dutchman Ove (V. P. O. ) 
PLP904 WALTON : Belshazzar’s Feast (Noble, cho and Orch—Bou!t 
LIGHT ENTERTAINMENT 
$1008 — NIGHT IN PARIS (Trenet, Rossi, ee mee 
LA8633 BURL IVES : Folk Songs Dramatic & Humourous _ 
LAS64I BURL IVES : ‘ Women’ Folk songs about— 
ALPIO71 MARIO LANZA : ‘ The Great Caruso’ songs & arias... 
DLPIO4I A TABLE IN eecemeenens arent mente eames 
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etc.) 


24/64 
23/1 
23/1 

36/53 


24/63 


62 NEW OXFORD STREET, 
63 MONMOUTH STREET, 
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OPERA 


LW5045 
LW5080 
PLP585 
ALP1081/2 
CX1182/3 


WLP6206 


ALP1067/8 
ALP1130/2 
LXT2550/ I 
PLP583 


CX 1096/7 
CX1131/2 


CX1051/2 
CX1007/9 


CX1179/81 
LXT2893 

ALP1090/2 
ALP! 126/8 


CX1058/60 
LXT2954/7 
LXT2863/4 
BLP1035 
CX1094/5 
ALP1112/3 
TM68008 


AIDA (Verdi): Nile scene (Tebaldi, del Monaco & Protti 

AIDA (Verdi) : Act 4 dues (del Monaco, Stignani & Tebsldis 

BETLY (Donizetti) : (Rome Opera Comica—Morelli) ae 

BOHEME (Puccini) : Albanese, Peerce, etc, c.—Toscanini (2) 

CAVALLERIA RUSTICANA (Mascagni): Callas, di 
Stefano (2). 

— 1 PASQUALE (Donizetti): 


ELISIR D’AMORE (Donizetti) : " Carosio, Gobbi, etc. (2) ... 
FIDELIO (Beethoven) : Modi & Vienna Op.—Furtwangler (3) 
FLEDERMAUS (J. Strauss): Vienna State Opera, w. Patzac(2) 
aaa. yh DI MATRIMONIO ey | : Rome Opera 
omica 

HANSEL & GRETEL (Humperdinck) : - Schwarzkopf, etc. (2) 
LUCIA DI LAMMERMOOR (Donizetti): Callas, di 

Stefano (2) , sia aia ont sin one 
— WIDOW (Lehar) : Schwarzkopf, Gedda, Kunz, 


c. (2) - 

NOZZE Di FIGARO (Mozart) : 

Karajan (3) 
NORMA (Bellini) : " Callas, Stignani, Fillipeschi, etc. (3) at 
ORFEO (Gluck) abridged : K. Ferrier & Glyndebourne Op. 
OTELLO (Verdi) : Vinay, Valdengo, etc., c.—Toscanini (3) 
a & CAVALLERIA RUSTICANA : naman 

etc 
PURITAN! (Bellini) : Callas, di Stefano w. La Scala 3) 
ROSENKAVALIER (R. Strauss) : Vienna Op. w. Jurinac (4) 
SALOME (R. Strauss): Vienna Op. w. Goltz & Patzac (2) 
SIEGFRIED (Wagner) : final duet, Flagstad & Svanholm 
TOSCA (Puccini) : Callas, di Stefano & Gobbi, c.—Sabata (2) 
TROVATORE (Verdi) : Milanov, Barbieri, Bjorling, etc. (2) 
VOGELHANDLER (Zeller) : highlights, Cunitz, Berlin Ens. 


Aimaro, “Oncina, Luise, 


Vienna ‘State Opera— 


RECITALS BY FAMOUS SINGERS 


ALP1063 
BLP1037 
LW5112 
LW5056 
LW512I 


AXL2007 
BLP1I052 
C1009 
LXT2850 
LX3040 
LX3098 
LX3133 
LW5072 
LVW/5076 
LW/5083 


LW5094 
LW/5098 


ALP 1066 


BLP1034 
LW5I11 


ALP1074 
ALP1099 
CX1040 
CX1107 
Cioll 


VICTORIA DE LOS ANGELES : Traditional Span. Songs 
ANGELES : Falla—7 Span. Songs/Granados—Tonadillas_... 
CORENA : Cimarosa—t!l Maestro di Cappella (Buffo scena) 
DELLA CASA: R. Strauss—4 last songs 
DEL MONACO : ereatiaie Loreley, Turandot, 
Boheme, etc. ... oe 
GIUSEPPE DE LUCA: “Recital of ancient Italian arias ‘ 
Di STEFANO: Neapolitan songs—Catari, Sorrento, etc. 
FERRIER: Mahler—Kindertotenlieder (w.V.P.O.—B.Walter) 
FERRIER : Brahms—Alto Rhapsody & song recital . 
FERRIER : Blow the wind southerly & 6 other English songs 
FERRIER : Drink to me only & 10 other English songs 
FERRIER : Songs in English (her last Broadcast Recital) 
FERRIER : What is life ?, Handel’s Largo & 2 other arias ... 
FERRIER : Handel—Messiah, Samson, Judas Maccabeus arias 
FERRIER : Bach—from St. Matthew Passion, St Paul Passion, 


etc. 
FERRIER : Brahms—Four Serious songs 
FERRIER: Lieder—Gretchem am Spinnrade, Junge Nonne, 


etc. ois 
FISCHER - DIESKAU 
Schubert songs 
GIGLI: Neapolitan songs inc. Santa Lucia, ‘Addio a Napoli 
on : scenes from Simon Boccanegra, Trovatore & 
orma ... mn al “an i ae ‘ike waa 
Sa? bass arias (Faust, Norma, Pr. igor, D. 
Giovanni) 
ROSSI-LEMENI : 
Ernani, etc.) 
SCHWARZKOPF : : 12 Schubert songs inc. An die Musik, 


Ganymed 
SCHWARZKOPF R. Strauss—Capriccio : finale & 4 last 


WELITSCH : Salome: 
scene eee eee on 


Beethoven — Ferne Geliebte / 


a Verdi scenes from Nabucco, Forza, 


finale/Eugen ‘Onegin : Tatiana’s 


Factory Fresh copies guaranteed : Sent Post Free anywhere in 


Britain : Just remit the record price(s) : Sets marked * in Hand- 


some Free Albums : Let us send your gift parcels direct (send 
message for enclosure) : Rapid service : Safe delivery guaranteed : 
Record tokens accepted 


LONDON, W.C.I| 
LONDON, W.C.2 
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A selection of recent 


CAPITOL CLASSICS 


long playing records 








TCHAIKOVSKY 
Symphony No. 6 in B minor, Opus 74— 
** Pathétique ” 
THE PITTSBURGH SYMPHONY ORCHESTRA 


conducted by WILLIAM STEINBERG 
CTL7071 


BRAHMS 
Concerto in D major 
for Violin and Orchestra, Opus 77 
NATHAN MILSTEIN with 
THE PITTSBURGH SYMPHONY ORCHESTRA 
conducted by WILLIAM STEINBERG 


CTL7070 


Quintet in F minor 
for Piano and Strings, Opus 34 
THE HOLLYWOOD STRING QUARTET 


with VICTOR ALLER (Piano) CTL7075 


SIBELIUS 
The Legends of Lemminkainen, Opus 22 
THE SYMPHONY ORCHESTRA 
OF RADIO STOCKHOLM 


conducted by sIxXTEN EHRLING 
CTL7064 


SAINT-SAENS Carnival of the Animals ; 
IBERT Divertissement 
THE CONCERT ARTS ORCHESTRA 
conducted by FELIX sLATKIN CTL7069 





CAPITOL, division of 


THE DECCA RECORD COMPANY LTD. 
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SHOSTAKOVICH 
Symphony No. 5 in D major, Opus 47 
THE ST. LOUIS SYMPHONY ORCHESTRA 
conducted by VLADIMIR GOLSCHMANN 
CTL7077 
POULENC 


Sextette for Piano and 
Wind Instruments ; 
HINDEMITH 
Quintet for Wind Instruments 
(Kleine Kammermusik, Opus 24, No.2) 
THE FINE ARTS WIND PLAYERS 


ila 
Mi! 


with LEONA LURIE (Piano) CTL7066 


BEETHOVEN 
Sonata No. 21 in C major, Opus 53— 
*< Waldstein ”’ 
Sonata No. 23 in F minor, Opus 57— 
** Appassionata ” 


SASCHA GORODNITZKI CTL7067 


RACHMANINOFF 
Songs ; 
MOUSSORGSKY 
The Nursery—Song cycle 
MARIA KURENKO (Soprano) 
with VSEVOLOD PASTUKHOFF (Piano) 
(sung in Russian) 


CTL7068 
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and here it is better engineered—but coupled 
with a version of Franck’s Psyche that is 
not the best available! 


Ibert’s Divertimento started life as inci- 
dental music to Labiche’s play, The 
Italian Straw Hat; it holds allusions to 
Glazunov’s Seasons, Mendelssohn’s Wedding 
March and The Blue Danube. It is all so 
pretty, so ingenious, so gaily scored that 
I succumb to it at once; but infinitely 
prefer the French performance (Decca) 
which I reviewed last February to this 
slick, capable account, 
register, from California. A certain stri- 
dency in tuttis (not that there are many of 
these) is observable. Unfortunately the 
Decca disc is completed by Les Sylphides ; 
and the transfer, too, could be improved. 
Quite obviously an MP divorce is called 
for. A.P. 


LISZT. Hungarian Rhapsody No. 1 in 
F minor (orch. Doppler). Philhar- 
monia Orchestra conducted by 
Rudolf Schwarz. H.M.V. C4259 
(12:n., 6s. 4d.). 

A very successful recording, bright yet 
with plenty of weight and depth, of a fiery 
and admirable performance. Enjoyable. 

A.P. 


LISZT. Prometheus—Tone Poem. 
Mephisto Waltz. Orchestre de la 
Société des Concerts du Conser- 
vatoire de Paris conducted by Karl 
Miinchinger. Decca LW5136 (10 in., 
18s. o4d.). 


An indispensable record for the Liszt 
enthusiast ; for it contains not only a fine 
Mephisto Waltz (No. 1), but also the first 
recorded version, to my knowledge, of 
Prometheus, the earliest of the twelve 
Symphonic Poems. 


The German poet Herder worked and 
died at Weimar, and so was much in 
Liszt’s mind. A statue of Herder was 
unveiled in 1850, and a festival performance 
of his version of Prometheus put on; Liszt 
wrote the present symphonic poem by way 
of an overture, holding that the underlying 
sentiments of the myth were very well 
suited to musical expression. Heroism, 
Suffering, Endurance, and Salvation ; the 
music stresses the heroism with consider- 
able vitality, perhaps at the expense of the 
suffering and the final salvation. And, 
additionally to the predatory eagle, Pro- 
metheus chained to his rock meets another 
rare bird—a Lisztian fugue; though 
whether this is one of his sufferings or of his 
consolations must be left to the listener to 
decide. 


The Mephisto Waltz is better known, and 
is available in several piano solo versions, 
the most recent reviewed in this issue. Its 
story—the visit of Faust and Mephisto- 
pheles to a village inn: Mephistopheles’ 
‘iddle-playing encouraging the couples to 
dancing and love-making: sound of a 
nightingale singing outside: exeunt omnes 
into the woods—seems better suited to the 
orchestra, though the glittering piano 
writing manages to make the instrument 
sound more diabolical (in the literal sense) 


pat as a cash. 
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than it does for almost any other piece in 
its repertory. 

Of both works Miinchinger, taking a 
well-earned holiday from the eighteenth 
century, gives a most admirable account, 
full of tension and vitality. A small cut is 
made in Prometheus (one authorised by 
Liszt), but on a medium-play side it is 
still very good value for money. Par- 
ticularly when coupled with the Mephisto 
Waltz, an established Liszt masterpiece, 
and particularly when recorded as well as 
it is here, with ample body and brilliance. 


MENDELSSOHN. Overtures: Fingal’s 
Cave, Op. 26; Fair Melusina, 
Op. 32; Ruy Blas, Op. 95 ; Calm 
Sea and Prosperous Voyage, Op. 
27. Vienna Philharmonic Orches- 
tra conducted by Carl Schuricht. 
Decca LXT2961 (12 in., 36s. 54d.). 

Now we are well on the way to having 
the complete Overtures of Mendelssohn 
on LP. The four presented on this disc 

were composed between 1828 and 1839, a 

decade in which Mendelssohn was at the 

height of his powers. Students of Mendels- 
sohn’s style will find it an advantage to 
have two of the lesser-known Overtures 
alongside two of the favourites, and while 
this juxtaposition may not do much 
towards changing our opinion of the 
relative merits of the four works, it demon- 
strates the composer’s early grasp of an 
essentially dramatic form in concert guise. 

Schuricht and the Vienna Philharmonic 
make a first-rate job of the performances, 
while Decca have left no stone unturned in 
the accurate and admirable recording of 
this great orchestra. The suave tone of 
the strings, the keen woodwind, and the 
mellow clangour of the brass are all here 
for the Mendelssohnian’s delight. Few 
can fail to be charmed by Melusina, or 
moved by Fingal (who appears on the 

sleeve in full national dress). D.S. 


MOZART. Piano Concerto No. 12 in 
A major, K.414. Heinz Scholz 
(fortepiano). Camerata Academica 
of the Salzburger Mozarteum con- 
ducted by Bernhard Paumgartner. 
D.G.G. Archive AP13021 (10 in, 
27s. 34d.). 

F. Jensen, Danish, Woldike nt HL P1054 


D. Matthews, Philharmonia, Schw 
(11/54) 33SX1031 


This is one of the D.G.G. Archive 
Productions, which comes with its silver 
shining label, its careful index-card, its 
admirable recording and silent surface. 
The index-card is not quite model; it 
leaves blank the “‘ Place of First Publication” 
and “ Year” (Vienna (Artaria), 1785, 
according to Kéchel-Einstein), and also the 
box for the strength of the orchestra (a pity, 
this). Perhaps the Kéchel-Einstein number 
(386a) would also be a useful addition. 
Yet on the whole almost everything is right 
with this record, except the performance. 

The recording, made on the stage of the 
Salzburg Festspielhaus (my translation) 
obviously uses quite a small orchestra, for 
it balances very agreeably with the Anton 
Walter fortepiano from the Mozart Geburts- 
haus (c. 1780).. The wind parts stand out 
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nicely, and Dr. Paumgartner starts the 
concerto with pleasing tempo and rhythm. 
Then comes some plodding, unshaped, 
insensitive piano playing, and dull, un- 
dramatic conducting of orchestral ritornelli, 
and so our interest flags. The Denis 
Matthews disc, reviewed last month is 
preferable. 

The fortepiano has a light, attractive 
tone, but its regulation seems to be much 
less even than that of the modern repro- 
duction of such an instrument used by 
Ralph Kirkpatrick in his recording of the 
G major Concerto, K.453. 

D.G.G. supply so much information with 
each record, that I suggest that in future 
they might well give us still a little more, 
and tell us where easily available editions 
are to be had (for the Mozart Gesamtaus- 
gabe is not always to hand). Eulenberg 
do a miniature score of this concerto at 6s. 

A.P. 


MOZART. Symphony No. 35 in D 
major, K.385, “ Haffmer”. Sym- 
phony No. 41 in C major, K.551, 
“ Jupiter”. Pittsburgh Symphony 
Orchestra conducted by William 
Steinberg. Capitol CTL7053 (12 in., 
36s. 53d.). 
ow No. 35: 

L.P.O., Beinum 
London Mozart, Blech 
Symphony No. 41: 
See following review. 


Two very good recorded versions of the 
Haffner already exist ; and L.S. obviously 
had difficulty in choosing between them 
when the work last came up for discussion 
in April. Re-reading that review I groaned, 
anticipating similar difficulty, and remem- 
bering something about angels fearing to 
tread. In the event, salvation: for this 
new Capitol must surely be anybody’s 
first choice. 

Steinberg gives a wonderfully alert 
performance, with the Pittsburgh orchestra 
on the top of its form. The vigour of the 
first and last movements are little short of 
breathtaking—the effect of the last being 
helped by a deliberate pace for the pre- 
ceding Minuet; the effect of the first 
perhaps not being helped by a performance 
of the succeeding Andante rather less 
restful than might ideally have been the 
case. But, assisted by very forward and 
good recording indeed, the overall effect is 
convincing in the highest degree—bar one 
misfortune: Mozart himself said the finale 
was to go “ as fast as possible ”, but didn’t 
surely thereby give licence for a quickening 
of tempo in midstream. Elsewhere Stein- 
berg’s control of the music is such that I 
suspect, here, a tape join of two different 
performances. 

The Jupiter is less winning ; on my copy 
pre-echo and a heavy surface slightly 
disfigure the otherwise good recording. 
And the general sound is somehow of a 


(11/50) LXT2534 
(4/54) (H)CLP1014 


USE 


EMITExX 


to clean and preserve your microgroove recordings, 
@ $6 Obtainable from all record dealers price 1/6 @ 
* ® 
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small orchestra playing in a large hall ; 
which is, among other things, what we 
bought gramophones to avoid. The per- 
formance is a good one, though with a first 
movement rather consciously neat—a small 
enough drawback, in all conscience. But in 
this work there is such competition: I 
would instance Monarch MWL302 (which 
includes the D major Serenade, K.239), 
which offers a wonderfully intimate per- 
formance, and Columbia 33C1002, on 
which Beecham and the Royal Philharmonic 
sound suitably regal. Considering the Jupiter 
only I would prefer either of these ; but a 
one-sided Jupiler seems even more than 
normally convenient with a backing as good 
as this Haffner Symphony. 


MOZART. Symphony No. 40 in G 
minor, K.550. Symphony No. 41 
in C major, K.551, ‘ Jupiter”. 
Orchestre du Théatre des Champs 
Elysées conducted by Hermann 
Scherchen. London  Ducretet- 
Thomson DTL93020 (12 in., 36s. 54d.) 
Symphony No. 40: 

L.P.O., Kleiber 

L.S.O., Krips 

London Mozart, Blech 

Minneapolis S.O., Dorati 
Symphony No. 41: 

L.S.O., Krips 

Haydn Orch., Newstone 

Royal P.O., Beecham (10/52) 

New York S.O., Walter (12/53) 33CX1082 

Pittsburgh S.O., Steinberg (12/54) CTL7053 

It is curious that Mozart’s last two sym- 
phonies have not previously been coupled. 
But this is barely a definitive library version 
of the pair, even though so convenient for 
self indexed libraries ; for although it is quite 
well recorded, bar a slightly thin and sharp- 
edged tone, the performances are far from 
ideal. 

Scherchen always tends to be variable ; 
but here the variability is quite disconcert- 
ing. At its best, it produces good perform- 
ances; for the orchestra is reasonable 
enough, suffering only from string playing 
not uniformly marvellous and from a 
wavery flute player who sounds curiously 
as if playing a recorder in a frenzy of 
revivalism. ‘To represent these good per- 
formances, I would suggest the last two 
movements of each symphony: neat, 
pointed, and without eccentricity. But the 
first movement of the Jupiter is surely too 
neat, too ladylike, and the first movement 
of the G minor is laboured in an extra- 
ordinary degree, thrown into relief by a 
subsequent slow movement distinctly on the 
jaunty side. 

Fortunately, alternative versions of both 
symphonies abound. Among the recom- 
mendable G minors are those of Krips 
(coupled with the Haydn Oxford Symphony), 
and, rather less warm, rather more virile, 
Harry Blech (coupled with the Haydn 
D major Symphony, No. 86). The recom- 
mendable Jupiters are considered in the 
previous review. 


(11/50) LX3022 
(10/53) LXT2819 
(1/54) (H)CLP1009 
(6/54) MG50010 
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“La Stravaganza ” 


Vox Productions (G.B.) wish to point out 
that a booklet of musical examples and illustra- 
tions of contemporary Venetian life, priced at 
gs., is available to accompany the Vivaldi 
recording announced by them last month. 


The GRAMOPHONE 


MOZART. Serenade No. 13 in G major, 
K.525, “ Eine Kleine Nachtmusik”. 
Serenade No. 6 in D major, K.239, 
“Serenata Notturna”’’. Vienna 
Symphony Orchestra conducted by 
Rudolf Moralt. Philips ABR4o018 
(10 in., 27s. 34d.). 
Serenade No. 13: 

Stuttgart Chamber 
Homburg S.O., Shubert 
Perpignan Orch., Casals 
Bamberg S.O., Keilberth 
Philharmonia, Karajan 
Serenade No. 6: 

Haydn Orch., Newstone 
Zimbler Sinfonietta 
London Baroque, Haas (9/54) PMB1005 


After hearing this ‘*‘ Mozart Jubilee 
Edition 1956 ”’, I feel extremely unwilling 
to change my mind about the superiority 
of the Karajan recording discussed at length 
in last month’s issue of THE GRAMOPHONE. 
The recording is boomy and the acoustic 
quite unsuitable for chamber works such as 
these. 

Apart from Eine Kleine Nachtmusik, there 
is the Serenade, K.239. This suffers even 
more, for there is no adequate contrast 
between concertino and concerto grosso. Indeed, 
the acoustic is so resonant that even my 
Geiger-Counter (an instrument for com- 
puting the number of violinists in any given 
orchestra) failed to register anything more 
than an echoing void. The previous versions 
failed to impress me very much. The Haas 
performance lacks intimacy and sounds 
insensitive to my ear: the Zimbler Sinfoni- 
etta misinterprets the grace-notes in the 
Finale. Harry Newstone’s performance is 
probably the best, since it possesses a clarity 
of texture lacking in the others. The timpani 
rhythms are indistinguishable from the 
rumble of distant thunder in the Philips 
record ; with Haas they are only a little 
better, whereas Newstone’s version enables 
all this detail to be clearly heard, as indeed 
it should be. 

For those who must have these two 
charming Serenades, I would recommend 
coupling them with the Sinfonia Concertante, 
K.Anh.g and the Jupiter Symphony, on 
Columbia 33CX1178 and Monarch 
MWL2302 respectively. D.S. 


(10/51) LX3061 
(8/53) 15-004 
(12/53) 38CX 1088 
(2/54) TM68010 
(11/54) 33CX1178 


(1/53) MWL302 
(4/53) AXTL1009 


NIELSEN. Concerto for Flute and 
Orchestra. Gilbert Jespersen 
(flute), Danish State Radio Sym- 
phony Orchestra (Thomas Jensen). 
Concerto for Clarinet and 
Orchestra. Ib Erikson (clarinet), 
Danish State Radio Symphony 
Orchestra conducted by Mogens 
Woldike. Decca LXT2979 (12 in., 
36s. 54d.). 

Nielsen’s Concertos for Flute and Clarinet 
make their first appearance in LP form, 
both being given fine performances by those 
who should understand Nielsen’s music best 
of all. Both works belong to the composer’s 
most mature phase, and although they are 
separated by less than two years, there are 
marked differences which make them ideal 
subjects for study. 

The Flute Concerto, written in Italy and 
dated “Florence, October ist, 1926”, 
was first performed only three weeks later 
in Paris, with Telmanyi conducting and 
Jespersen as soloist. This new recording 
brings us the same soloist, still in good form, 
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and obviously familiar with the tiniest 
details in the score. His tone may not have 
quite that youthful bloom which the Parisian 
audience experienced on that memorable 
occasion, but the technique is faultless and 
the understanding deep and mature. 
Jensen conducts with great skill, for the 
score is by no means an easy one. Among the 
excellent orchestral players the trombonist 
must be singled out for his fine part in the 
first movement—almost of double concerto 
stature. 

The Clarinet Concerto is less immediately 
appealing, perhaps because of its angularity 
and occasional harmonic complexity. It is 
a strong work, however, which is worth 
careful study and the keenest of listening. 
It is not insignificant that the first perform- 
ance, in Copenhagen, October 11th, 1928, 
caused a sharp division among those who 
heard the work. Some found it forbidding 
and cold ; others welcomed with enthusiasm 
an entirely new aspect of Nielsen’s creative 
mind. This performance, as well as the 
recording, is commendable in every way, 
and Woldike succeeds in bringing off a fine 
and convincing interpretation. Erikson, 


the clarinettist, has a sound technique and 
is an assured exponent of this tricky score. 
D.S 


NIELSEN. Symphony No. 5, Op. 50. 
Maskarade—Overture. Danish 
State Radio Symphony Orchestra 
conducted by Thomas Jensen. Decca 
LXT2980 (12 in., 36s. 54d.). 

A most important first recording on LP. 
Jensen’s ability as an interpreter of Nielsen’s 
music is beyond question, and he is ably 
supported by the Danish State Radio 
Symphony Orchestra, on whose great 
technical resource a not inconsiderable 
strain is placed by this exceptionally 
complex score. The recording, although 
not quite free from pre-echo, is admirable 
in all other respects. Nielsen’s remarkable 
scoring is heard in very clear detail, and the 
extremes in dynamic range are faithfully 
reproduced and delineated. 

The Fifth Symphony was written in just 
under a year when Nielsen was at the height 
of his powers. It dates from 1920, when the 
composer was in his middle fifties, and 
already possessed of a mature and searching 
outlook on problems of construction and 
tonality. The Symphony begins with a 
strong hint of the key of A minor, and 
progresses throughout its two strongly-knit 
movements to a triumphant ending in 
E flat. This juxtaposition of two opposed 
key-centres is carried to its ultimate point 
in the building-up of the symphony itself. 
In the first movement there occurs remark- 
able and memorable harmonic strife between 
two similarly juxtaposed keys—D minor 
and A flat, and further exploitation may 
be found in the second movement also. The 
whole work is an impressive and powerful 
contribution to our perception of tonality 
in its relation to form and design. 

It is to be hoped that this new recording 
will win even more friends and admirers for 
Nielsen’s music, which is now beginning to 
find a place in LP catalogues, as indeed it 
should. The fill-up is the Maskarade 
Overture discussed in the following review. 








